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MUST ALL RECORDS 
BE BEST SELLERS? 


Not necessarily. Naturally we welcome the 
best-sellers (and we have our fair share of them.) 


But more gratifying to us is the success of V4 
our connoisseur items, distinctively tf Q 
0). a \\ 


VANGUARD, which make up a major —~ 
\ 
€: 
4 





part of our catalogue. Intended for 

highly selective listeners, rather than y 
the best-seller lists, they none-the-less 
sell comfortably year in and year 
out. This smaller, more 
discriminating segment of the 
public knows that our records 
are planned in choice of 
repertory, excellence of 
performance and perfection 
of sound to be permanent 
treasures of any record 
library. They are always 
fresh and exciting. This 

is why no record has ever been 
withdrawn from the 
VANGUARD catalogue. 



















































GIOVANNI GABRIELI— 
PROCESSIONAL AND 
CEREMONIAL MUSIC 
Choir and Orchestra 

of the Gabrieli Festival, 
Edmond Appia, conductor 
Monaural—BG-581 
Stereolab BGS-5008 

A BACH GUILD RELEASE 
“Vanguard's Gabrieli—a 
stereo triumph . . . the 
phonographic repertory 
is immeasurably the 
richer for this disc.”— 
AMERICANRECORD GUIDE 
‘*)..@ Magnificent rep- 
resentation of the splen- 
dor of Gabrieli’s art.""— 
HIGH FIDELITY 


NOTABLE NEW RELEASES 
MOZART—PIANO CON- 
CERTO IN C ‘MINOR 
K 4391—PIANO SONATA 
IN B FLAT, K333 
Denis Matthews, piano; 
Vienna State Opera Orch., 
Hans Swarowsky, cond. 
Monaural VRS-1037 
Stereolab VSD-2025 


BEETHOVEN — SONATAS 
IN A MINOR, F MAJOR, 
G MAJOR 

Monaural VRS-1038 


BEETHOVEN — SONATAS 
IN A MAJOR, C MINOR 
Paul Makanowitzky, violin 
Noel Lee, piano 
Monaural VRS-1039 

BACH — CONCERTOS FOR 
HARPSICHORD & STRINGS 
NO. 1 IN D MINOR, 
NO. 4 IN A MAJOR, 
NO. 5 IN F MINOR, 
Anton Heiller, harpsi- 
chord; Chamber Orches- 
tra of the Vienna State 
Opera, Miltiades Caridis, 
conductor. 

Monaural BG-589 
Stereolab BGS-5014 
MONTEVERDI - MADRIGALI 
AMOROSI 

The Deller Consort; 
Baroque String Ensemble 
Monaural BG 579 
Stereolab BGS 5007 


List Price: 
MONAURAL 12” $4.98 
STEREOLAB 12” $5.95 
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A portrait study of the beautiful Canadian contralto 


ON THE COVER: 


Forrester 


Schumann-Brahms recital by 


Maureen Forrester by Lotte Meitner-Graf (London). 
An_ impressive 
is reviewed by P. L. M. on page 


Miss 
535. 
















































































The man is making 
music on a notched 
stick with a gourd re- 
sonator while his wife 
listens. This couple be- 
long to the Tarahumara 
Indian tribe at Guacho- 
chic, in Chihuahua 





A Seri Indian at 
Desemboque, in 
Sonora, Mexico, 
playing his one- 
stringed violin 
This photo, and 
the others ac- 
companying Miss 
Yurchenco’s arti- 
cle, were taken 
by Agustin Maya 
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By HENRIETTA YURCHENCO 


ODAY’S STUDENT of American 
, eo culture can find no living 
music of the great Aztec and Mayan civil- 
izations. The Spaniards came and reduced 
The noble and 
the priestly classes were wiped out, and 


their temples to rubble. 


with their demise went the secrets of the 
cultivated music that once filled the air of 
Mexico. 

To affirm the supposition that this 
music was indeed an impressive vocal 
and instrumental art, we have the word 
of the sixteenth-century Spanish chronic- 
lers. The poor rural Mexican was accus- 
tomed to walking great distances to hear 
this music performed in the splendorous 
Mexico City and Cholula; 
but after the razing of the temples, he 


centers of 


could soon only remember fragments of 
what he had heard. In his ears was a new 
music and a new ritual 
Catholic Church. 

Far away from the great cultural cen- 
ters, 11 


the liturgy of the 


remote mountain settlements, 
lived tribes who never did have contact 
with the higher civilizations of the Mexi- 
can plateau. Their own music was simple 
and primitive and presumably they 
never heard the Aztec music. The Span- 
ish encomenderos, combing every inch 
of land in search of riches, had no effect 
on them 


The friars, proselytizing among 
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the outlying tribes, were hard put to 
break the cultural wall that impeded 
contact between native and European. 
Indeed, these tribes live today almost as 
they did then. 


Ultimately these tribes were converted 
to Christianity. From the Catholic friars 
they learne# to play the instruments of 
Europe—violins, guitars, and harps 
and to make crude but functional copies. 
They picked up and absorbed the dance 
rhythms of the old world. However, it 
must be noted that in accepting the new 
religion the Indians gave up little of the 
old. To this day the most primitive 
tribes—the Huichols, Coras, Tarahumaras 
and Yaquis—observe the holy days of 
the pagan as well as Christian calendar. 
They sacrifice animals, hunt deer (in 
ceremonial remembrance of their pre- 
agricultural history) and eat the intoxi- 
cating peyote. They observe the entire 
cycle bound up with the worship of corn. 
And during these ancient rites they still 
perform the traditional songs of the past 
on the old instruments: 


and teponasztli. 


mitote, huehuetl, 
They may use European 
instruments (and the tunes that go with 
them) for the secular parts of the celebra- 
tion, but never for the actual rites. This 
would be gambling with the favor of the 


— - (Continued on page 540 
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Allen Hughes, Poulenc’s biographer, 
reviews the new Angel recording of 


‘Dialogues des 
Carmelites’ 


Our guest reviewer has been one 
of New York's most perceptive critics 
for several years. He is currently 
writing for The Herald Tribune. His 
biography of Francis Poulenc will be 
published by Oxford University Press 


Act t1l, Scene | in the Paris production (Lipnitzki Photo) 
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ITHIN the two years that have 
passed since its premitre at 
La Scala, Francis Poulenc’s first — full- 


length opera, “Dialogues des Carmélites”’, 


ALLEN HUGHES 


has established itself as one of the major 
contributions of our decade. 
\lready taken up by most of the western 


world’s major opera companies, it now be- 


oper iti¢ 


comes available in a recorded version of 


extraordinary beauty and fidelity. 


On the face of it, a story about a group 
of nuns devoted to faith, prayer, and 
spiritual service would hardly seem to be 
the stuff of which a viable opera could be 
made. It is, therefore, all the more re- 
have 
made its way so quickly in a branch of the 


markable that this work should 
theater customarily devoted to the cele- 
bration of amorous intrigues, unrequited 


loves, and murderous passions. 


But the success of this work is scarcely 


the result of accident. ‘“‘Dialogues des 


Carmélites’”’ was a great play before Pou- 
lenc ever thought of making it into an 
Written in 1948 by the late 


(who based his own 


opera 
Georges Bernanos 
work on a factually inspired short story 
by Gertrud von Le Fort), it has been 
widely produced throughout Europe and 
acclaimed wherever shown. 

Blessed with uncommonly acute literary 
and theatrical instincts, Poulenc realized 
upon his approach to it—that he could 
use a shortened version of Bernanos’ own 
text as a libretto, thus eliminating the 
necessity of any rewriting that 
weaken the forcefulness of 


might 
the original 


POULENC: “Dialogues des Carmélites”’ ; 
Denise Duval (Blanche de La Force), 
Denise Scharley (Madame de Croissy, 
Prioress of the 


Carmélite Convent), 


Régine Crespin (new Prioress, suc- 
cessor to Madame de Croissy), Rita 
Gorr (Mother Marie), Liliane Berton 
Sister Constance), Xavier Depraz 


Paul Finel 


Force), others, or- 


Marquis de La Force), 
(Chevalier de La 
chestra and chorus of the Paris Opéra 
conducted by Pierre Dervaux. 
set 3585 C/L six sides, $15.94. 


Angel 


1959 


Apri 





work. 


By making the required conden- 


sation himself, the composer knew he 
would be able to choose exactly those ma- 
After 


thirty-five years of creating distinguished 


terials he could best set to music. 


‘songs to the texts of masterful poets like 
Apollinaire and Eluard, Poulenc felt him- 
self equipped to fashion a libretto in this 
way, and the result of his labor proves 
that he was. 

His richly colored but essentially simple 
score supports Bernanos’ quietly eloquent 
speech as though the two had been con- 
ceived simultaneously. 
with the 


The words are set 
same faultless clarity that 
characterizes Poulenc’s songs, but lyric- 
ism continues to flow unimpeded through- 
out the work. 

The line of the drama, takes 
place during the French Revolution, runs 
Blanche de 
La Force enters the Carmélite order hop- 
ing to escape the fears that make her life 
unbearable. 


which 


as it did in the original play. 


The peace she finds there is 
short-lived, however, since the revolu- 
tionists soon begin to direct their savagery 
toward the Church and all concerned with 
it. 

When the nuns eventually take a com- 
munal vow @f martyrdom, Blanche be- 
comes terrified by its implications and 
runs away. But finally, when the awful 
time of fulfillment arrives, she voluntarily, 
and almost miraculously, joins her sister 
nuns to mount the scaffold and die under 
the guillotine. This is the scene with which 
both the play and the opera end, and it is 
an overwhelming one. In this recording 
the sound of the guillotine slashes harrow- 
ingly through the strains of the Salve 
Regina the women sing as they march to 
their death. 

The interpretation of the entire work 
is so splendid that this album would be 
desirable even if the opera itself were of 
little account. The voices are fine, the 
character portrayals are vivid, and the 
balances between orchestra and _ singers 
are held in balance. The 
achievement bathes the Paris Opéra in 


exquisite 


unaccustomed glory, brings new honor to 
most importantly—probably 
affixes the stamp of greatness upon the 
operatic realization of Bernanos’ play. 


Angel, and 
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Pr s;OLESI, Paisiello, and Cimarosa 
were among the best-known com- 
posers of opera buffa at the time that this 
style flourished in Italy as no other type 
of opera has ever done. Numerous 
operas in this genre were composed and 
performed all over Italy. The public did 
not want to see “last year’s opera’, or one 
performed previously elsewhere. Every 
season had to bring entirely new produc- 


tions of entirely new works. Composers 


Presently making his home in New , 
York City, the author contributes 
music and ballet criticism to the 
Algemeen Handelsblad (Amsterdam 
and meantime studies operatic stage 
direction at the Juilliard School. 
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Maria Callas as 
Fiorilla and Nicola 
Rossi-Lemeni as 
Selim in the 
Scala production 
of “i Turco 
in Italia’ (Pic- 
cagliani Photo) 
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Concluding 
a survey of 

Italian comic 
opera on LP 


often found so little time to finish these 


eagerly awaited products that we en- 
counter many opere buffe of this period 
with plain dialogue instead of secco-recita- 
tives. And often they show other signs of 
routine composing. Needless to say, among 
all these compositions a good many would 
scarcely arouse enthusiasm or even create 
interest today. Nevertheless, some very 
worth-while opere buffe have been redis- 
covered and given a_ successful revival 
instance 
“L'Idolo Cinese’’. 
\nd certainly Italian libraries and archives 


during the past decade, for 


Paisiello’s enchanting 


must still contain scores which beg for a 
performance. It is therefore to be hoped 
that record companies will continue to pay 
some attention to this operatic genre 
perhaps even to the works of the “un- 
known" composers. 

\fter Cimarosa a comparatively quiet 
period began for comic opera in Italy. 
For nearly eighty years it had been under 
the direct influence of commedia dell'arte 
characters like Pasquariello and Il Dot- 
tore; the casts had been small and stress 
had been on ensemble work. In the next 
period, with the rising importance of the 
solo singer, commedia dell’arte lost its grip 
on comic opera and only some of its ele- 
ments lasted through Donizetti's ‘Don 
Pasquale” 

In Italy the first half of the nineteenth 
century brought forth in this field only 
two composers to stimulate interest (then 
or now But one of them was perhaps 
the greatest—certainly the 


of all the buffo composers: Gioac- 


most suc- 
cessful 
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By BODO IGESZ 


chino Rossini. The other one, Gaetano 


Donizetti, though perhaps even better 
known by his more serious operas, com- 
posed at least one major opera buffa 


still in the repertory of nearly every com- 
pany. 

The first comic libretti used by Rossini 
were still very much in the vein of the 
commedia dell’arte In these operas the 
main interest of the audience is not yet 
captured by the thrilling roulades of a real 
prima donna like Rosina. The action, in 
secco-recitatives, is still being stressed 
more than a tgnor’s furtiva lagrima. Four 
of Rossini’s early operas have been cap- 
tured on records: ‘La Scala di Seta’ 
(1812), “Jl Cambio della Valigia’’ (1812), 
(1813), and the 
composer's first venture into this field: 
“La Cambiale di (1810). 


This ‘Marriage Contract’, while giving 


’ 


“Tl Signor Bruschino™ 
Matrimonio” 


us the opportunity to hear the young 
Rossini on his tentative way to eventual 
success, shows some of the excesses of 
Italian opera at the time. Elaborate 
coloratura passages occur at the oddest 
and most inappropriate moments. ‘La 
Scala di Seta” 
frequently performed and recorded. ‘‘J/ 
Cambio della Valigia’ is better known 
under the title, “L’Occasione fa il Ladro” 
(“The Occasion Makes the Thief’). Both 
are high-spirited comedies, full of wit, 
but together with the ‘‘Cambiale’’ they 


is known by its overture, 


share the fate of a poor recording stylistic- 
ally, vocally, and mechanically. 


To get 
acquainted with the scores will be the 
principal reward for acquiring these discs. 
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But 


in his next works, so the recordings of them 


just as Rossini gained experience 


are of higher quality The cast on the 


Vox 


features it 


recording of “Jl Signor Bruschino” 


least two first-rate buffo 


basses, Capecchi and Maugeri, and a good 
Por tigg 


tenor ia, though the soprano falls 


short of their standard. This is a delight- 
ful score, certainly worthy of more atten- 
tion than it has had since its brief Metro- 


politan revival with Pinza and De Luca 
during the 1932-33 season 

Donizetti's comedy, 
‘Il Campanelli 


proof of more maturity on the part of the 


Caetano one-act 


though certainly giving 


style closely resembles Ros- 
Bruschino”™ In fact, a 


these two wonderful com- 


composer, in 
sints “Signor 
double bill of 
edies would do much credit to the reper- 
tory of any smaller opera house and might 
prove a refreshing change from that ever- 
pair: “Cav & “Pag” \ 


formance of an opera like “‘// Campanello” 


present per- 
mav no longer be a sure-fire way of saving 
in entire opera company from ruin, as it 
once did, but it should be able, especially 
in a good translatiou, to attract more than 
On Cetra, Bruscan- 


terprets in his usual delightful way 


a small select public 
tini II 
the apothecary-bass whose sleep is many 
times interrupted by the tinkling of the 
‘“‘campanello” of his shopdoor before he 
can consent to the soprano’s marriage to 
The rest of the cast is 
\lfredo Simonetto, 


her tenor very 


good, and who is a 
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In the final scene 
of “L’Italiana in 
Algeri’’ Isabella 
(Giulietta Simion- 
ato) and _ Lindoro 
(Cesare Valetti) em- 
bark for their na- 


tive land as the 
frustrated Bey re- 
turns to his wife 
and declares 
self through with 
Italian girls forever 


him- 


- 
young conductor to, watch, conducts a 
performance that reveals all the beauty 
and the fun to be found in this score. 


Before passing on to what may be called 


grand-scale comic opera’, one other 


work by Donizetti should be 


briefly. It is 


early short 


mentioned the charming 
opera known by the rather strange. name 
of “Betly’’. 


is its main coloratura air, Jn questo sem- 


Better known than its title 


plice, sung by the heroine after whom the 
opera is named. The libretto is nice, but 
dull in spots where the eternal enemy of 
comic opera, sentimentality, creeps in. 
The performance on Period in a way has 
the same ups and downs but is never more 
than adequate. This score seems to need 
better interpreters than the present ones 
to make a favorable impression on listen- 
ers. 

In the later operas of Rossini and Doni- 
zetti the solo singer finds more oppor- 
tunity to display his voice and show off 
his virtuosity Naturally, vocalists pay 
more attention to these operas that are so 
much more rewarding for them. As a 
result, most of these works are much bet- 
those mentioned above, 


ter known than 


and for some of them the number of ex- 
isting recordings is rather out of propor- 
Meanwhile one Can only wish that, 
“Barber of 


Seville’ with top-flight artists, one of the 


tion. 
another 


issuing 


instead of 


record companies would do justice to some 
of the earlier opere buffe with the caliber 
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of casts that they demand and deserve. 
Rossini’s first important success, ‘‘L’ [tali- 


ana in Algert’’ (1813), is also the first of 


his operas to ask for that rara avis among 


singers, the coloratura-contralto. After 
“L' Italiana’ Rossini composed the lead- 
ing parts in “J/ Barbiere’ and “La Cen- 
erentola” for the same type of voice. 


Rosina soon found her part to be trans- 
posed for a soprano, and performances in 
the original key are difficult to catch 
“L'Ttaliana” and “La Cen- 


erentola’’ were lucky in generally escaping 


nowadays. 


this fate, though especially in Germany 
some coloratura sopranos are known to 
have both parts in their repertory in 
some transposed version. Audiences in the 
thirties were delighted to hear Conchita 
Supervia display her supreme artistry 
in these three contralto parts. In these 
days the well-known Giulietta Simionato, 
though a mezzo rather than a contralto, 
has more or less taken the place of Miss 
Supervia 

In 1953 Isabella, the Italian lady, 
could once more board her ship for Al- 
geria to rescue her Lindoro—what other 
name could he have?—in a wonderful 
performance at La Scala with Simionato 
in the lead. The Angel recording features 
the original cast of this performance under 
the really inspired baton of Carlo Maria 
Giulini. It is a joy to hear. Simionato 
sings her scenes with great verve, though 
her coloratura is not so clean as it has 
since become. Mario Petri's bass might 
be a trifle light for the role of the Bey, 
but apart from that the additional cast 
could hardly be better, vocally and _ his- 
trionically. Especially the first act gives 
fun and beauty in every respect, and who 
could resist its infectious finale-ensemble? 

One year after the premiére of ‘L’Jtali- 
ant’ in Venice, Rossini presented his 
“Il Turco in Italia’ to the management 
of La Scala. The first performance was 
a total failure, because the Milanese 
thought the opera a mere pendant to 
“L’ Italiana” 


semblance except for the title. The trip 


In reality there is little re- 


may be the same, though in opposite di- 
rection, but the story is developed along 
quite different lines. The Milanese were 


not quite so wrong in feeling cheated, 
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though, because most of the music of this 
opera is definitely inferior to that of 
“Ttaliana”’. There are some interesting 
and engaging numbers in the score, 
but often the composer seems to have 
lacked real inspiration. Moreover, the 
story is an odd hodge-podge of situations 
and it misses the continuity needed to 
keep an audience interested in the charac- 
ters. The one available recording gives an 
impression of what the 1955 La Scala re- 
vival was like. Most soprano parts in 
the Italian operatic repertory have been 
sung or at least interpreted by Maria 
Meneghini Callas, so why not this Fiorilla? 
She seems somewhat out of place in these 
gay surroundings, but who could have 
given a more satisfying performance of 
the part? In addition to the diva one 
hears Nicola Rossi-Lemeni, Nicolai Gedda, 
Franco Calabrese, and the veteran Mari- 
ano Stabile. That the whole disc is just 
not so good as one would expect is prob- 
ably due as much to the many inferior 
parts in the score as to the fact that 
most of the singers and the conductor 
Gavazzeni are not really at home in this 
kind of music. 

Certainly the famous barber shop in 
Seville is a constant reminder that the old 
art of opera buffa is still alive. “Jl Bar- 
biere di Siviglia’’ (1816) is without doubt 
the best-known opera buffa, though not 
necessarily the best of its kind. At pres- 
ent, five different complete recordings ex- 
ist to justify its fame. The choice among 
them is frustrating, however, because 
none of these sets is completely satisfying. 
De los Angeles on Victor is certainly the 
best Rosina and probably this version, or 
the new Angel one with Callas, will give 
the most sustained listening pleasure. 

The difficulty in casting the opera must 
be the reason why “La Cenerentola” 

1816) is not chosen by her prince nearly 
so often as the curtain falls on the happy 
Rosina and Almaviva. Indeed, this score 
offers so much lyric beauty and so much 
gaiety that there seems to be no reason 
why it should be less popular than ‘‘J/ 
Barbiere’’. 


formed as a farce, this story of Cinderella 


Moreover, unless it is per- 


can be very moving at certain moments. 
Traveling opera enthusiasts who were 


507 





lucky enough to catch one of the exciting 
La Scala performances (with Simionato), 
either at Milan in 1953 or at the Holland 
1954, will 


available 


Festival in 
Of the 


Glyndebourne 


certainly agree. 


two recordings the 
performance on Victor is 
the better, though not ideal. 


both 


One of the 


weak spots on recordings is the 


singing of the leading part Maria de 
Gabarain on Victor gives a performance 
that often lacks style and at times is very 
sloppy, while the Cetra set does not give 
any idea of what wonders Simionato can 
The rest of 
Victor. 


abridged 


bring to the part nowadays. 


the cast is definitely better on 


Cetra gives only a very and 
simple version of the score. A really satis- 
fying complete recording—if possible with 
Simionato—is more than due. 
One of the 


newly 


surprises among 


this 


operas 


presented on records year 


Rossini’s French 


1828 


is one of operas, “Le 


Comte Ory” which is one of his 


last works. The abundance of melodies 
and the brilliant orchestration should sur- 
pass the expectations of even the most 
ardent Rossini fan. It is impossible within 
the scope of this brief survey to do justice 
to any of the fine numbers, but the beauti- 
ful trio, A la faveur de cette 


is worth special mention. 


nuit obscure, 
With ample 
reason Francis Toye, in his study of Ros- 
sini, calls this trio “worthy of Mozart at 
his best” \mong the numbers that are 
relics of an 
a Reims” 


prov a la tristesse, 


earlier 
1825 


opera, “‘J/ Viaggio 
the Countess’ aria, En 
with its gay melodies 
coloratura, will be the 


and wealth of 


source of much fun. The Angel recording 
Festival 
and in many ways is typical of the ac- 


dates from the Glyndebourne 


complishments at such seasonal centers. 
\lthough in this special case hardly any 
of the singers is really up to the assign- 
ment, the performance obviously has 
been rehearsed with such meticulous care, 
by both conductor Vittorio Gui and di- 
rector Carl Ebert, that it comes off much 
better than many a star-studded produc- 
tion This seems to be a definitive re- 
cording. 

Shortly after Rossini had written his last 
Comte 


“Guglielmo Tell’ promised so 


measures of operatic music—‘Le 


Ory” and 
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that was realized— Doni- 


“L’Elisir 
the stage in Milan. 


much never 


zetti's d’ Amore’ appeared on 
This “Love 


dilution of 


Potion” is 


a very weak the sparkiing 
champagne which had been the origin of 
opera buffa, dell’ 


arte. Only the role of Doctor Dulcamara 


namely the commiedia 


is a faint reminder of his ancestor, II 


Dottore. The music is charming, but the 
Vivaciousness and most of the other en- 
gaging qualities of Italian comic opera are 
from this” work. The 


sadly absent 


Angel recording is easily the best one 


available because of outstanding _ per- 


formances by Gueden, Capecchi, and 


Corena, and the expert conducting of 
Francesco Molinari-Pradelli. Of the two 
other sets the Victor features the wonder- 
fully stylish singing of Margherita Carosio 
and Nicola Monti, though the soprano’s 
voice is well past its prime. Cetra’s re- 
cording is more or less on the same level 
as Victor's, but it just misses real distinc- 
tion 

“Don 1843 


opera buffa in the great period of this style. 


Pasquale” was the last 
Like ‘‘// Barbiere’’ it is too familiar to need 
an introduction. Its lively melodies and 
witty plot have always kept it in the ac- 
tive 
“Don 


Corena on Urania and Capecchi on Epic 


repertory. Four complete sets of 


Pasquale’ have been released. 


give wonderfully worked-out interpreta- 
tions of the title role. Vocally, 
Norina is Alda Noni on Cetra. 


to be difficult to assemble a cast of four 


the best 
It seems 


singers for this opera without having one 
This is what 
Prob- 
ably the Epic set will please most listeners, 
Molinari-Pradelli’s 


conducting, Capecchi’s capital Pasquale, 


of them horribly miscast. 


happened on all four recordings. 


mostly because of 


and Rizzoli’s pert Norina. 
Since ““Don Pasquale’, 
buffo style have been intermittent. 


revivals of the 
After 
a long period of general neglect of this 
unique kind of entertainment, more and 
more of these operas are beginning to 
reappear on the stage. As shown by the 
“Comte Ory’, many of these productions 


come off very well on records. Here lies 


a wonderful opportunity for the record 
companies to perform an important serv- 


ice. 
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HIS ALBUM maintains in virtually 
every respect the high standards of 


As You Like It, the first Dublin Gate re- 
lease reviewed in these columns. Twelfth 
Night, Shakespeare's last excursion into 
pure comedy, and therefore the nearest in 
chronology to the great tragedies, natural- 
ly crystallizes to the highest degree the 
insight into human follies which he was 
able to bring to the comic style. It is 
simultaneously a very funny play and a 
scathing indictment of excessive self- 
indulgence in all its forms. It makes its 
serious points without ever ceasing to en- 
tertain, and even its concluding moral 
about “the wind and the rain” is put into 
a song rather than a lecture; hence the 
pregnant subtitle, What You Will. The 
more completely it is presented the better 
the underlying wisdom emerges, but the 
scholarly sort of presentation usually 
given in complete readings can miss much 
of the gaiety. Similarly, a brilliant but 
heavily cut performance is likely to be a 
lot of fun, but miss the clarification of a 
good deal of its philosophy. How for- 
tunate we are, then, to have at hand the 
rare combination of an uncut reading by 
such an exuberant and completely pro- 
fessional group as these Dubliners! 

First, however, I must qualify the 
word “uncut” to a slight but important 


SHAKESPEARE: Twelfth Night. Hilton 
Edwards and Michael MacLiammoir's 
Dublin Gate Theatre production, com- 
plete in five acts from the Oxford edi- 
tion. Spoken Word set SW-A3, six 
sides, $17.85. 
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degree. As with the previous play, this is 


presented as being ‘‘complete from the 
Oxford edition”. Now, I have not seen 
this edition, but I would be very sur- 
prised if the three lines expurgated in this 
recording were also expurgated from the 
Oxford text. One of them is physically 
bawdy, in the Shakespearean manner now 
familiar and accepted in the U. S., 
and two are scatological. It may have 
been necessary to omit these lines on the 
Dublin stage, but it is too bad they could 
not have been restored for the phono- 
graphic medium, which has_ recently 
given us the uncensored text of such 
passages as M@lly Bloom's soliloquy from 
Joyce’s Ulysses (Siobhan McKenna on 
Caedmon 1063). Surely the benefits de- 
rived from the presentation of an otherwise 
complete text, in a full-blooded rendition, 
are dissipated to the extent that the dis- 
tinctive flavor of these passages is watered 
down. 

Other slight changes in the text, dedi- 
cated to clarity rather than prudery, will 
be welcomed by those listening to the re- 
cording without the printed words before 
them. This includes, as we noted in As 
You Like It, such simple common sense 
as addressing by name a player who has 
just entered, or who has been silent for a 
long time. In Twelfth Night, however, we 
have a further attempt at clarification in 
the entire omission of one member of the 
cast. The lines assigned to the rather 
undifferentiated character Fabian are 
given to Sir Andrew Aguecheek in Act 
II-Scene 5, to Sebastian in one speech 
alone, and elsewhere to Feste the clown 
The purpose of this would seem to be to 
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An old print 








showing the 


Globe theater 


simplify the stage picture during the eaves- 


dropping on and elaborate baiting of the 
steward Malvolio, and aside from con- 
siderably enlarging Feste’s participation in 


the Malvolian plot it assuredly does no 


harm Jecause of this, however, tive 
further lines are omitted from the be- 
ginning of Act \ dialogue between 
Fabian ind Feste), since Feste would now 
be carrying on a conversation with him- 
self. Apart from a few verbal slips which 


reveal that retakes were not practicable in 
the making of the recording, evervthing 
else is shipshape 

\gain we have the same leading ladv, 
Coralie Carmichael, if Olivia is thought of 
as the feminine lead The real heroine, 
however, is Viola (played by Finola 
O’Shannon), who is the counterpart of 
Rosalind in As You Like It to the extent of 
disguising herself as a boy, though not in 
Rosalind’s penetrating wit Here the 
The full, 
matronly voice of Miss Carmichael is 


casting is altogether happier. 


better suited to Olivia, the rather self- 
attected “‘great lady”’, than to the spright- 
Miss O’Shan- 


non plays Viola with great ardor and mov- 


lv, impertinent Rosalind 


ing sincerity, conveying the true nobility 
ot spirit that contrasts so well with the 
sham nobility of the lady Olivia. This 
is in itself a further aid to deeper under- 
standing, for as always Shakespeare 
satirizes his human follies not by ex- 
plicitly branding them as such, but by 
showing them in juxtaposition to their 
opposites. 

Naturally the co-producers have again 
taken on the meatiest male roles, with 


enviable assurance. The success. of 
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Hilton Edwards’ projection of the roaring, 
besotted profanity of Sir Toby Belch can 
be gauged by the fact that it stands up to 
those excerpts recorded by John Barry- 
more at his lustiest (Audio Rarities 2204). 
Michael MacLiammoir conveys the unc- 
tuous vainglory of Malvolio without the 
easy Great Gildersleeve intonations often 
affected for this role, and makes it an 
original and vital interpretation. He 
even adds a touch of Cockney—why, I 
can’t imagine, as it is by no means con- 
sistent The sentimental melancholy of 
the Duke Orsino is lent dignity and poetry 
by the voice of Denis Brennan, who por- 
trayed the banished Duke in As You Like 
Jt. Sir Andrew Aguecheek (Milo O'Shea) 
is relentlessly high-pitched, but always 
amusing for all that. The excellent 
Patrick Bedford (the Orlando of As You 
Like It) makes Sebastian as compelling a 
figure as his sister Viola. David Basil Gill 
also captures the rough loyalty of his 
friend Antonio, the sea captain; a little 
more salt in the dialect would have better 
differentiated him, however. 

As before there is a strong feeling of 
being acted on a stage, not just spoken 
huddled around a microphone, and the 
actors’ natural interjections of surprise, 
indignation, etc., over and above the 
printed lines, are not neglected. (This 
would hardly need mentioning but for 
its notable absence in the Cambridge re- 
cording reviewed last month ) For 
instance, Sebastian’s soft exclamation of 
utter incredulity at the endearments ot a 
lady he has never met before (IV-1) can 
do more to enliven the text than many a 
virtuoso delivery of a speech. The mock- 
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ing laughter of Maria the practical joke- 
stress (Maureen Toal) or the furious in- 
dignation of Sir Toby can keep them 
before our eyes at appropriate moments 
almost as vividly as their physical pres- 
ence, and after a scene of drunken revelry 
no one needs explicit stage directions to 
tell him to go off singing. Once again the 
constant jingling of the clown’s bells 
whenever he moves grows somewhat 
monotonous as pure sound, but is an apt 
enough reminder that it is a play going on. 
Ina couple of other scenes there is an addi- 
tional pair of nicely contrasted _ bell 
sounds. I could do without the con- 
ventional twittering of birds to open cer- 
tain scenes, and wish they had left those 
in the Forest of Arden. 

Twelfth Night is exceptionally favored 


with three of Shakespeare’s most beauti- 





ful songs: “O Mistress Mine” (II-3) 
“Come Away, Death” (II-4), and “The 
Wind and the Rain”. They are again 
beautifully sung by Christopher Casson, 
accompanying himself on the harp. In 
As You Like It, Casson sang the songs, 
but the minor character of Amiens, who is 
supposed to be singing them, was spoken 
by another actor. Here Casson also 
speaks the part of Feste, the character 
who sings them, and oddly enough it was 
easier at first to link up his very lyric 
Irish tenor with the other actor than 
with his own speaking voice interpreting 
the clown’s role. This definitely needs the 
visual link to forge the bond, but is no 
less a tribute to his composite artistry. 
Such brief dance movements as are re- 
quired are again executed on the tabor and 
soprano recorder. J.D. 





Mother Goose, Swift, and ‘Sick Humor’ 


Mother Goose; Celeste Holm, Cyril 
Ritchard, Boris Karloff, and unidenti- 
fied musicians. Caedmon TC-1091, 
$5.95 

ATHE jacket blurb describes this as 

“split-level entertainment. . .a children’s 

record to be relished by adults’. It is, 

with the perhaps irrelevant qualification 
that many of these sixty-odd rhymes are 
not relished by kiddies The readings are 
mostly delightful, and so are the ad lib 
asides (like Ritchard’s gloating after he 
gets through Peter Piper without mishap). 
The music, by Hershy Kay, is ingeniously 
varied and always in character. j.l 


Alec Guinness Reads Passages from 
Jonathan Swift’s ‘‘Gulliver’s Trav- 
els’’. M-G-M E-3620 ARC, $4.98. 

AGUINNESS has many admirers; but 

I trust that not even the most devoted 

will ever again ask him to read Jonathan 

Swift aloud. This recording is an ex- 

cellent example of what can happen when 

a man of perfect diction and _ pleasant 

voice reads something the meaning of 

which he only slightly comprehends. 

Guinness usually descants in a_ fireside 

monotone; only in his elucidation of 

Swift's Modest Proposal does he shape his 

voice to reveal some of Swift's incisive- 

ness. That savage, bitter man who was 
the Irish Dean, who wrote the most cor- 
uscating pamphlets and abrasive verse 
of all time, who with his pen galvanized 
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a world into awareness—this man is here 
blunted into dullness. 

I had rather expected Guinness to re- 
joice in Swift's rhetoric, where the 
perorations seem designed for the stage 
rather than fyr the pamphlet’s page; but, 
alas, no. The final selection on the record, 
a portion of Verses on the Death of Dr. 
Swift, is the worst of the lot. This collec- 
tion of vignettes—as stylized as eight- 
eenth-century comedy at its polished best 

is blurred to a drab monotone where it is 
impossible to distinguish Swift from the 
man being satirized. When an actor can- 
not draw this simplest of all distinctions, 
he has lost his charm. ) 


Lenny Bruce: The Sick Humor of Lenny 
Bruce. Fantasy 7003, $3.98. 
ATHIS record was given me to review on 
the grounds that a take-off on poetry and 
jazz is one of the routines. It turns out to 
be the least funny piece of the lot, and not 
very accurate. The release is interesting 
chiefly because the comedian manages to 
discuss such varied topics as_big-business 
religion, Adolf Hitler, Eisenhower, the 
medical profession, and  non-scheduled 
airlines without once seeming to be aware 
of any standard of behavior other than 
that of show business. Unlike Mort 
Sahl, whom he resembles superficially, 
Lenny Bruce seems to be much narrower 
in scope than the objects of his wit. J.G. 
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In lieu of a book review section this month we have prepared the following selection of col- 
lateral reading. Books previously discussed in these columns are not included, although a 
good many of those listed are due for extended reviews in forthcoming issues. Most of these 
publications came in during the past year, but a very few (like the two-volume Paganini 
study) go back to the previous season and their arrival should have been noted earlier. Ob- 
viously, however, we cannot review everything, much as we would like to. For the same 
reason it should not be inferred that we endorse this list willy-nilly. But surely there is 


something here for every taste. Ed. 
Biographies and Critical Studies THOMAS TOMKINS, by Denis Stevens. 
, . : : . — . Ss artin’s Press, $6. 
[HE NAKED FACE OF GENIUS: t. Mastio's Peene, 08 


Béla Barték’s American Years, by DIE REIHE If: Anton Webern Uni- 


ile tt. Houghton Mifflin, $5 versal Edition (paperback), distributed 
Agatha Fassett. oug ) } » v0. 


BIZET AND HIS WORLD. by Mina in America by Theodore Presser Co., 
Curtiss. Alfred A. Knopf, $7.50. Bryn Mawr, Pa., $3. 

JOHANNES BRAHMS AND THEO- 
DOR BILLROTH: Letters from a : ; / 
Musical Friendship, translated and edited ©-\ND PROMENADE HOME, by Agnes 


Ballet and Ballet Music 


by Hans Barkan. University of Okla- de Mille. Atlantic-Little, Brown, $5. 

homa Press, $5. , BALLET MUSIC, by Roger Fiske. Harrap 
GUSTAV MAHLER: The Early Years, (London), 12s. 6d. 

hy ‘Donald Mitchell. Rockliff (London), BALLET MUSIC, by Humphrey Searle. 

distributed in America by Macmillan, Cassell (London), 21s. 

$8.50 COME DANCE WITH ME, by Ninette 
PAGANINI THE GENOESE, byG. I. C de Valois. World, $6. 

de Courcy. University of Oklahoma THE DECCA BOOK OF BALLET, 

Press rte volumes a $12 50 the set. edited by David Drew. Muller (London 3 
JEAN-PHILIPPE RAMEAU, by Cuth- 3s. 

hert Girdlestone. Cassell (London), 84s. \ DICTIONARY OF BALLET, by G. B. 
SCHUBERT: Memoirs by his Friends, L. Wilson. Penguin (paperback), 95c 

collected and edited bv Otto Erick Deutsch. RUSSIAN BALLET MASTER lhe 

Macmillan, $10. ; Memoirs of Marius Petipa, edited by 
SCHUBERT'S SONGS, by Richard Ca- — Lillian Moore. Macmillan, $3.95. 


pell. Macmillan, $6. 

VIRGIL THOMSON: His Life and 
Music, by Kathleen Hoover and John TALKING OF MUSIC, by Neville 
Cage. Thomas Yoseloff, $6. Cardus. Macmillan, $3.50. 


Criticism 
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rit COMPOSER AS LISTENER, 
edited by Irving Kolodin. 
Press, $5.75. 

THE MUSICAL LIFE, by Irving Kolodin. 
\lfred A. Knopf, $4.50. 


Horizon 


FROM THE WORLD OF MUSIC, 
by Ernest Newman. Coward-McCann, 
$5 


MORE ESSAYS FROM THE WORLD 
OF MUSIC, by Ernest Newman. Co- 
ward-McCann, $5. 

LISTENING TO MUSIC, by Winthrop 

Dodd, Mead, $4. 

CRITICAL WRITING FOR THE JOUR- 
N AL EST, by Roland E. Wolseley. 
Chilton, $5. 


Sar gea nt 


Opera 


THE DECCA BOOK OF OPERA, edited 
by Robert Boas, Quita Chavez, and David 
Drew. Werner Laurie (London), 40s. 

FAMOUS MOZART OPERAS, by Patrick 
(Sprke) Hughes. Citadel, $4. 


GREAT OPERAS, by Ernest Newman. 


Two paperback volumes—K65A and 
K65B consisting of thirty essays 
originally included in Seventeen Famous 
Operas and More Stories of Famous 
Operas, both published by Knopf.) 
Vintage, $1.25 each. 

OPERA ANNUAL NO. 5, edited by 
Harold Rosenthal. Doubleday, $6. 

OPERA THEMES AND PLOTS, by 


Rudolph Fellner. 
$5.95. 

SVENGALI’S SECRETS AND MEM- 
OIRS OF THE GOLDEN AGE, by 
J. H. Duval. Robert Speller, $4. 


Simon & Schuster, 


Recordings 


THE COLLECTOR'S BACH, by Nathan 
Broder. Weystone (paperback), $1.25. 
THE COLLECTOR'S CHOPIN AND 
SCHUMANN, by Harold C. Schonberg. 

Keystone (paperback), $1.45. 

THE COLLECTOR'S HAYDN, by C.G. 
Burke, with Addendum by Arthur Cohn. 
Keystone (paperback), $1.65. 

GUIDE TO MODERN MUSIC ON 
RECORDS, edited by Robert Simpson 
and Oliver Prenn. Blond 
(London), 18s. 


Anthony 
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TECHNIQUES OF MAGNETIC 


A GENERAL 


RECORD COLLECTORS HANDBOOK, 
by E. P. Bliss, Jr. Record Sales Service 
Co., Ardmore, Pa., $3.95. 

RECORDS IN REVIEW 1958, edited by 


Frances Newbury. Wyeth Press, $5.95. 


Encyclopedias 
and Dictionaries 


BAKER’S BIOGRAPHICAL DICTION- 
ARY OF MUSICIANS (fifth edition), 
“completely revised’ by Nicolas Slonim- 
sky. G. Schirmer, $18. 

THE CONCISE ENCYCLOPEDIA OF 
MUSIC AND MUSICIANS, edited by 
Martin Cooper. Hawthorn, $12.95. 

A NEW DICTIONARY OF MUSIC, by 
Arthur Jacobs. 
95c. 


Penguin (paperback), 


Early Music 

GREGORIAN CHANT, by Willi A pel. 
Indiana University Press, $15. 

THE SONATA IN THE BAROQUE 
ERA, by William S. Newman. Uni- 
versity of North Carolina Press, $8. 

A TREASURY OF EARLY MUSIC, 
compiled and edited with notes by Carl 
Parrish. W.W. Norton, $6.50. 


$ Hi-Fi 
HI-FI (“All New 1959 Edition’), by 
Norman Eisenberg. Random House, 
$2.95. 


HIGH FIDELITY AND THE 
LOVER, by Edward 
Harper, $4.95 


MUSIC 
Tatnall Canby. 


RE- 
CORDING, by Joel Tall. Macmillan, 


$7.95. 
Notable Reissues 


HISTORY OF 
(New Printing of 1935 
Charles with critical and his- 
torical notes by Frank Mercer. Dover 
Publications, two volumes, $12.50. 

HE RATIONAL AND SOCIAL FOUN- 
DATIONS OF MUSIC, by Max Weber 
(translated and edited by Don Martin- 
dale, Riedel, 
Neuwirth). Southern 
sity Press, $5.75. 


MUSIC 
Edition), by 
Burney, 


and Gertrude 


Illinois 


Johannes 


Univer- 








NOTED only last July the passing of 
{ the Review of Recorded Musi \nd 
now Hi-Fi Music at Home has sold its 
circulation to High Fide 
publication as of May 


» and will cease 








This is very sad 
news. In the quarter-century that Th: 
American Record Guide has served its 
fellow collectors (and every member of our 
staff 7s a collector as well as an expert), we 
have seen many, many magazines come 
and go. But we are especially sorry that 
Milton Sleeper’s Hi-Fi Music at Home will 
be no more because the field is thus nar- 
rowed down to us and a mere two other 
magazines—both of which are owned by 
large corporations whose principal in- 
terests lie elsewhere Presumably it is 
no secret that High Fidelity belongs to 
The Billboard 
ving the LP, juke box, hi-fi, and circus 
industries), while Hi-Fi Review is but 


one of several periodicals published by 


a weekly trade paper ser- 


Zitt-Davis (Flymg, Popular Photography, 
Illustrated, and Popular 


Boating among them That leaves the 


Sports Cars 


ARG the only independently-owned, non- 
affiliated monthly in America and, if I 
may add this without prejudice, the only 
one whose available space is devoted al- 
most entirely to reviews of recordings. I 
hasten to say that this ts neither a boast 
nor a lament, but rather a way of noting 
with a certain irony that nothing changes 
so little as that which seems to change a 
great deal. For the ARG was all alone in 
the tield when Vol. 1, No. 1 appeared 
twenty-five vears ago, and in a_ special 
sense it still is For the health and 
welfare of the phonographic art, which 
has always been our first consideration, 
I sincerely trust that our two massive 
contemporaries will be able to coexist 
they are in competition with each other, 
not with us). We plan to go right ahead 
is before, of course aspiring to bigness but 
not at any price involving the slightest 
sacrifice of our stubborn singleness of 
purpose. It would be nice to believe that 
the first twenty-five vears were the 
hardest Having just implied that we 
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FROM THE EDITOR: | 


won't be broadening our circulation base 
if it would mean lowering our standards or 
lightening our tone, it is perhaps pertinent 
to note that our reservoir of potential 
readers—the genus record collector—~is 
right now being multiplied many-fold by 
the skillful merchandising of Funk & 
Wagnalls (the dictionary house), which has 
already sold literally millions of low-cost 
LPs (standard serious repertory in per- 
tormances by anonymous orchestras, 
conductors, and soloists) via supermarkets 
from coast to Coast he recordings are 
acceptable—old Concert Hall stuff, I 
suspect—and the packaging is handsome, 
with program notes that are a cut above 
the average nowadays. At 33-37c for 
the initial disc and $1.33-37 for each 
of the remaining twenty-three in the 
basic series, the customer certainly gets 
his (more likely her) money's” worth. 
These are tomorrow's sophisticated music 
lovers. I rather envy them their painless 
initiation when I remember how much 
snow I shoveled to buy my first sym- 
phony Milton Gabler of Decca is a 
knowledgeable man but I think he is 
wrong to protest, as he did in a recent 
Variety interview, that “‘longhair’’ rec- 
ordings get too much space in newspapers 
and magazines It may be true, as al- 
leged, that popular music accounts for 
ninety per cent of record sales whereas 
“classical” reviews get ninety per cent 
of the critics’ attention. But what this 
pleasantly surprising ratio means to me 
is that the press is making up for the 
industry's failure to meet certain of its 
responsibilities—and I do not mean the 
ones owing to stockholders. In addition, 
there is the matter of time. A disc 
received here after the copy deadline 
will not be reviewed until roughly two 
months after its release at the earliest. 


And i 


are dead ducks. But that is not the point. 


1 two months most popular records 


What makes a critic a critic is that he has 
taste. That 7s the point. God forbid his 
values should be those of the box office. 


JL 
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The art 
of the 


VIENNA 
PHILHARMONIC 
ORCHESTRA 


ffss 


Beethoven 
Piano Concerto No. 5 in E Flat Major ‘‘Emperor”’ 
(Opus 73) Clifford Curzon (piano) — conductor: 
Hans Knappertsbusch CS-6019 4.98 
Famous Overtures (Egmont; Fidelio; Coriolan; 
Leonore No. 3) conductor: Hans Knappertsbusch 


6053 4.98 
Piano Concerto No. 4 in G Major (Opus 58) Wilhelm 
Backhaus (piano) — conductor: Hans Schmidt- 
Isserstedt CS-6054 4.98 

Brahms 

Symphony No. 2 in D Major (Opus 9 conductor: 
Rafael Kubelik 6004 4.98 
Symphony No. 1 in C Minor (Opus cs) conductr 
Rafael Kubelik 6016 4.98 
Symphony No. 3 in F Major (Opus s0 ee: 
Rafael Kubelik CS-6022 4.98 


Variations On A Theme of Haydn (Opus 56a) 
Academic Festival Overture (Opus 80) 
Tragic Overture (Opus 81) conductor: Hans Knap- 


pertsbusch CS-6030 4.98 
Dvorak 

Symphony No. 5 in E Minor ‘‘New World” a: = 

conductor: Rafael Xubelik CS-6020 
Haydn 


Symphony No. 94 in G Major “Surprise” 
Symphony No. 99 in E Flat Major conductor: Josef 
Krips CS-6027 4.98 
Mahler 
Kindertotenlieder-Song Cycle 
Lieder eines fahrenden Gesellen-Song Cycle Kirsten 
Flagstad (soprano) — conductor: Sir Adrian Boult 
OS-25039 5.98 
Mozart 
Don Giovanni (Complete Opera) Cesare Siepi; Fer- 
nando Corena; Anton Dermota; Walter Berry; Kurt 
Boehme; Lisa della Casa; Hilde Gueden; Suzanne 
Danco conductor Josef Krips OSA- 1401 23.92 
The Marriage of Figaro (Complete Opera) Cesare 
Siepi; Fernando Corena; Alfred Poell; Murray 
Dickie; Lisa della Casa; Hilde Gueden; Suzanne 
Danco; Anny Felbermayer conductor: Erich 
Kleiber OSA-1402 23.92 





The Marriage of Figaro — en, pe soloists 


and conductor as above 25045 5.98 
The Magic Flute — Highlights. Hilde Gueden; Leo- 
pold Simoneau; Wilma Lipp; Walter Berry — con- 
ductor: Karl Bohm OS-25046 5.98 
Cosi Fan Tutte — Highlights. Lisa delia Casa; 
Christa Ludwig; Emmy Loose; Anton Dermota; 
Erich Kunz; Paul Schoeffler conductor: Karl 
Bohm OS-25047 5.98 
Smetana 
Ma Viast — Cycle conductor: Rafael Kubelik 
CSA-2202 9.96 
Johann Strauss 
The Blue Danube; Acceleration; Emperor; Roses 
of the South conductor: Josef Krips 
CS-6007 4.98 
Wiener Blut; Liebeslieder; Wiener Bonbons; Cham- 
pagne Polka gtc. conductor: Willi Boskovsky 
008 4.98 
Tales of the Vienna Woods; Acceleration; Tritsch 
Tratsch Polka etc. — conductor: Hans Knapperts- 
busch CS-6014 4.98 
Richard Strauss 
Arabella (Complete Opera) Lisa della Casa; George 
London; Hilde Gueden; Otto Edelmann Anton Der- 
mota; Waldemar Kmentt; Eberhard Wachter — 
conductor: Georg Solti OSA-1404 23.92 
Tchaikovsky 
Symphony No. 6 in B Minor ‘“Pathétique’” (Opus 
74) — conductor: Jean Martinon CS-6052 4.98 
Wagner : 
Die Walkure — Act 3; Die Walkiire — Act 2 Todes- 
verkindigung Kirsten Flagstad; Set Svanholm; 
Otto Edelmann conductor: Georg Solti 
OSA-1203 11.96 
Die Walkure — Act 1 (Complete); Gétterdammerung 
Siegfried’s Rhine Journey and Funeral March — 
Kirsten Flagstad; Set Svanholm; Arnold van Mill 
— conductor: Hans Knappertsbusch 
OSA-1204 11.96 
Great Scenes for Bass-Baritone (Die Walkie; Mei- 


stersinger and Fliegende Hollander) George 
London (bass-baritone) conductor: Hans Knap- 
pertsbusch OS-25044 5.98 
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HERE IS IN SOULS @ sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touched within us, and the heart 


replies. 


J. S. BACH: Harpsichord Concerto No 
1 in D minor; Harpsichord Concerto No. 
4 in A; Ruggero Gerlin (harpsichord 
Cento Soli Orchestra of Paris con- 
ducted by Victor Desarzens. Omega 
Stereo OSL-13, $5.95 
SALTHOUGH vigorous and certainly 
facile enough, these performances are 
rather heavy-handed; somewhat more 
buoyancy of spirit would have aided these 
readings. Some of this ponderous feeling, 
it seems to me, is due to the overblown 
proportions — ol the harpsic hord _ here, 
which clatters away in bold relief against 
even orchestral tuttis. The stereo balance 
between solo and orchestra is most satis- 
factory P.C.P. 


* 
J. S. BACH: Magnificat in D; Cantata 
No 50, Nun ist das Heil und die Kraft; 
Hilde Réssl- 


Majdan (contralto); Anton Dermota 


Mimi Coertse (soprano 


tenor); Frederic Guthrie basso) ; 
Vienna State Opera Choir and .Or- 
chestra, conducted by Felix Prohaska 
Bach Guild Stereo BGS-500, $5.95. 
SWHEN I reviewed this set in its mono- 
phonic version last March I called it one 
of the best Bach Magnificats, allowing 
some points in favor of the Oiseau-Lyre 
recording, but giving final preference to the 
Vox because that is the only version in- 
cluding the four Christmas interpolations. 
I complained, however, at the disregard 
in the new recording of the attaca on 
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—William Cowper 


Omnes generationes—where Bach _ brings 
in the chorus on the final note of the 
soprano solo. I note with pleasure that 
this has been corrected in the stereo ver- 
sion, and that with the added spaciousness 
of the sound this becomes the very logical 
choice among the three favored recordings. 
Perhaps the last word is still to be spoken 
on the magnificent one-movement Can- 
tata that fills out the second side, for 
greater contrast between the two choruses 


s conceivable, but its inclusion here is 


another reason why the recording is de- 


sirable. P.L.M. 


~*€ 
J. S. BACH: Six Schiibler Chorales; 
Pastorale in F; Fugue in G minor, 
‘Little’; André Marchal (organ). West- 
minster XWN-18759, $4.98. 


Chorales) 

Walcha Archive ARC-3029 
Biggs Columbia ML-4284 
Pastorale, Fugue 

Walcha Archive ARC-3021 
(Fugue 

Biggs Columbia ML-4500 


AMARCHAL'S Bach has neither the 
cold clarity of Biggs nor the warm ‘flexi- 
bility of Walcha. Instead he offers a ro- 
mantic fullness of sound that at times 
can tend towards dullness and flabbiness, 
but is fortunately tempered with a Gallic 
sense of detail sufficient to keep things 
alive and interesting. For some reason 
not explained, the six Chorales are not 
presented in the customary order as origi- 
nally published by Schiiblerin 1746. Their 
order here is thus: Nos. 1, 3, 5, 4, 2, and 
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6. This jumbling does no harm to the 
music itself, but it seems rather pointless 
and unnecessary. The Chorales and the 
Pastorale are played on the “Great Historic 
Organ of the Prytanée Militaire a La 
Fléche”’, and the Fugue on the organ of 
Saint-Eustache in Paris. In the former 
case, Marchal has at his disposal some 
fine nasal reeds which he exploits to the 
fullest in the context of an otherwise big 
organ sound. It is a pity that no list of 
stops or registration is provided. The 
recording sound is spacious and_ full, 
but on the review copy there is a pro- 
nounced hiss throughout. J.W.B. 
* 


J. S. BACH: Prelude and Fugue in C 
minor; Prelude and Fugue in C; Fantasia 
in C minor; Toccata and Fugue in F; 
Finn Viderg (organ). Vanguard Bach 
Guild BG-580, $4.98. 

AVIDER@’'S approach is sensibly classic. 

These performances are not at all icy and 

mechanical, as so much “authentic” play- 

ing of baroque organ music tends to be. 

A gleam of warmth and flexibility shines 

throughout. The results are winning, 

even though I am_ not. particularly 

enamored of this classic approach. Van- 

guard's sound is bright and clean; there’s 

plenty of room-filling bass for the fi fan- 

cier. Pe. 
® 

BARTOK: Rumanian Folk Dances for 
small orchestra; PROKOFIEV: Over- 
ture in B Flat, Op. 42, for seventeen 

SHOSTAKOVICH: Two 
Pieces for String Octet, Op. 11; STRA- 
VINSKY: Octet for Wind Instruments; 
Members of the M-G-M Orchestra 
conducted by Arthur Winograd. M-G- 
M E-3684, $4.98. 

ATHESE are virtuoso pieces for concen- 

trated forces. The Shostakovich has 


players; 


been termed downright ugly by some crit- 
ics. It has tantalizing awkwardnesses, 
admittedly, but these are parlayed by the 
same formal logic that dictates Shostako- 
vich’s vulgar vernacularisms. The work 
is a 


eal octet and Winograd leads his 
players with textual accuracy. He does 
not hit the mark so closely in the Stra- 
vinsky. The conviction here is too warm; 


the work can stand less expressive, more 
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“classical’’ consideration. The sound in 

this case is somewhat pinched, which 

shadows the clarity of the line-writing. 

The Prokofiev is played well, but it is 

commonplace music that sounds like 

Prokofiev’s transcription of somebody 

else’s work. It is to Winograd’s credit 

that he does not overargue the Barték 

miniatures. There are other viewpoints 

about playing such music, but I'll side 

with this performance. Its constancy is 

better than the conductorial fidgets that 

are usual. AX. 
* 

BEETHOVEN: Seven Bagatelles, Op. 33; 
Eleven Bagatelles, Op 119; Six Bagatelles, 
Op. 126; Denis Matthews (piano); 
Vanguard VRS-1033, $4.98, or “Stereo 
VSD-2018, $5.98. 

BEETHOVEN: Bagatelle in C minor 
(1797); Bagatelle in C (1804); Baga- 
telle in A minor (‘‘Fiir Elise’); Seven 
Bagatelles, Op. 33; Eleven Bagatelles, Op. 
119; Six Bagatelles, Op. 126; George 
Banhalmi (piano); Vox PL-10680, 
$4.98. 

(Fiir Elise; Bagatelles, Op. 126) 

Balsam : Washington 401 

Foldes Decca 9964 

ABOTH records purport to be complete 

collections ofgthe Bagatelles, but a glance 

at the above listing will reveal that Vox 
includes three miscellaneous pieces of that 

title (Fir Elise may be considered as a 

Bagatelle according to the Kinsky-Halm 

Thematic Catalog of Beethoven's works, 

even though it is more often listed as an 

“Album Leaf’’) in addition to the three 

groups of Bagatelles of Opp. 33, 119, and 

126. The performances of both English- 

born Denis Matthews and Hungarian 

George Banhalmi are very good, without 

being superlative. What they both lack, 

it seems to me, is the more weighty, pro- 
found (without being ponderous), in short, 
mature approach which one can find in 
other recordings of some of these mar- 
velous pieces. Far from being  trifles, 
these Bagatelles demand from the player 
the utmost in ability; there is no room 
here for performing on the surface of the 
music. Both artists, interestingly enough, 
do their best work in the Op. 126 set—the 
remainder at times borders on the glib, 
and the listener keeps wanting more fire, 


517 








more warmth, more personality from 
their playing This is wonderful music to 
pursue, and the interested collector would 
best be advised to investigate some of the 
other recordings (such as the Balsam Op 
126), even if the complete set of the three 
main groups of Bagatelles are available 
only on the present discs. The sound of 
the piano is well reproduced on both of 
these records, with the Vanguard having a 


slightly warmer tone LK 


6 
BEETHOVEN: § Thirty-Two Variations 
Variations in F, Op. 34; 
Variations in E flat (“Eroica™ 


Denis Matthews (piano). 


in C minor; 
. Op 35 : 
Vanguard 
VRS-1032, $4.98, or Stereo VSD-2017, 
$5.98 


32 Variations 
Foldes Decca 9964 


Variations, Op. 35 
\rrau Decca DX-i22 
Schnabel Victor LCT-6700 


SIT was a tine idea to couple these three 
sets of variations on one record, and it is 
good to have Op. 34 back in the cata- 
logues, for this is the only available 
version of this wonderful music. Denis 
Matthews is a_ gifted pianist whose 
musicianship is not left to doubt in these 
performances. His style is warm and 
sensitive, and my only criticism is that he 
does not delve too deeply into the music. 
Every note is in place and the tempi are 
good, but somehow he seldom gets to the 
heart of the works as, for example, 
Schnabel did in his now deleted set of Op. 
35. Matthews gives us good, sound read- 
ings, however. The piano reproduction 
is very realistic. I.K. 





‘Gould is good’ 

BEETHOVEN: Concerto No. 1 in C for 
Piano and Orchestra, Op. 15; J. S. 
BACH: Concerto No. 5 in F minor for 
Piano and Orchestra; Glenn Gould 
piano), Columbia Symphony Orchestra 
conducted by Vladimir Golschmann. 
Columbia ML-52)98, $4.98, or Stereo 
MS-6017, $5.98 

S FIRST, let me say that | am a member 


of the “Gould is good” group. Second, 


let me say that | am a member of the 
“but [To am annoyed” group as well 
Gould is a colossal pianist, almost isolated 
from all others by his iconoclastic view- 
point This record is ample evidence 
The Bach is plaved in the forward- 
moving, Comprehensive manner that his 
music (especially the concertos) must 
have. It articulates properly. It has 
no mannerisms, save the beautiful, God- 


like habits of that master composer 
No better 


Bach can be imagined, especially the slow 


This is honest music-making 


movement The Beethoven, however, is 
played in a two-fisted manner. In certain 
respects Beethoven needs the full dra- 
matic treatment But this does not im- 


ply free, personal enterprise in regard to 
Beethoven's dynamics, phrasings, and 
the like. Here Gould’s gusto does not 
add relish to the music The cadenza 


in the last movement is simply frightful, 


and no amount of apologies by the per- 
former (in the liner notes he wrote) can 
remove the tactless, tasteless result. The 
tempo of the final movement is certainly 
neither “‘allegro’’ nor ‘“‘scherzando”’. In- 
deed, the conception is of a dashing young 
man dashing hither and thither—and 

Beethoven never catches up with him. 

The orchestra is not co-operative in the 

Beethoven, either. Good sound. A.C 

* 

BERG: Sonata For Piano,Op 1; SCHON- 
BERG: Three Piano Pieces, Op. 11; 
KRENEK: Sonata Noe. 3 for Piano, Op 
92, No. 4; Glenn Gould (piano 
Columbia ML-5336, $4.98 





Krenek 
Krenek SP.\-4 
SchénbLer 
Field Period 568 


Steuermann Columbia ML-5216 
AFROM the excessively emotional chro- 
maticism of Berg’s 1908 Sonata (not far 
outdistancing the earlier Verkldarte Nacht 
of Schénberg) through the carefully con- 
structed atonality of Schénberg’s Op. 11 
Piano Pieces to the refinements of the 12- 
tone technique in Kfenek’s 1943 Piano 
Sonata, Glenn Gould convinces one that 
he is this music’s most persuasive interpre- 
ter. These are not works for easy listen- 
ing, but they will amply repay the pur- 
chaser of this record. The sound of the 
piano is excellent, and Gould’s own pro- 
gram notes are of great interest. Highly 
recommended. I.K. 
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First Choice for BUILT-INS: the BozAKs 


— because, unlike “pre-packaged” units, 


the modestly-priced Bass /Treble 


B-207A 


Bozaks are available 
separately or panel- 
mounted for FLEXIBLE combination into 
any size of speaker system — because 
Midrange , the infinite-baf fle 
B-209 eo enclosure, easy to 
build, is ADAPTABLE to almost any avail- 
able location — because the possibility 
of SYSTEMATIC GROWTH allows you to 
start modestly with Crossover 
a single B-207A and Ee n-6102 
enlarge later without difficulty — and 
finally, because Bozak’s uncompromising 
policy of one line, one quality, assures 
you always THE VERY BEST IN SOUND. 
* 
The Bozak B-305 speaker system (below ) 
in pairs for stereo provides a thrilling real- 
ism that must be heard to be believed. See a 


Bozak franchised dealer, write for catalog. 
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BIZET: “Carmen” Suite; L'Arlésienne 
Suites; Detroit Symphony Orchestra 
conducted by Paul Paray. 
Stereo SR-90001, $5.95 

Same; L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. Lon- 
don Stereo CS-6062, $4.98. 
SLONDON'’s L’Arlésiexne contains all 


of the first suite and two movements from 


Mercury 


the second, as against Mercury’s offering 
of both suites complete Mercury's 
“Carmen” Suite, on the other hand, con- 
tains several fewer selections than does 
London's, but musically they are about 
equal, with the Ansermet a bit the 
flashier. In the L’Arlésienne music 
Paray’s approach is quite inelastic and 
almost plodding, while Ansermet’s is 
quite flexible and spirited. London's 
sound, however, is quite rough in con- 
trast with Mercury's solid smoothness. 
Good stereo effects abound in both 


versions Par. 
om 
BLAVET-PERGOLESI: “Le Jaloux 
corrigé’’; Denise Monteil (Mme. 
Hazon); Huguette Prudhon (Suzon); 
André Vessitres (M. Hazon); Jean- 


Marie Leclair Instrumental Ensemble 

conducted by Jean-Frangois Paillard. 

Westminster OPW-11033, $4.98. 
ATHE almost forgotten Michel Blavet 
1700-1768) was said to have been an 
extraordinary flute virtuoso, and when he 
is remembered today it is chiefly as a 
composer of sonatas for his own instru- 
ment However, as superintendent of 
music to the Count of Clermont at Berny, 
he not only produced but composed 
operas. “Le Jaloux corrigé’, in which a 
resourceful lady cures her husband's 
jealousy by fabricating a love affair, is a 
pasticcio drawing on the music of Pergolesi 
and others. As this sort of thing was far 
from uncommon in its day, the recording 
has value as a good example. Otherwise I 
would hardly call it important, though it is 
pleasant enough, and nicely performed. 
Vessitres is an excellent French baritone 
who squeezes all the unction out of his 
recitatives and arias, and the two rather 
typical French sopranos have healthy 
voices and a sense of fun. They are 
capably supported by the small instru- 
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mental ensemble. Those who possess 
recordings of Pergolesi’s “La Serva Pad- 
rona”’ and “Il Maestro di Musica”’ can 
amuse themselves comparing some of 
these French arias with their Italian 
originals. P.L.M. 
e 


BRAHMS: Concerto No. 1 in D minor, 
Op. 15; Gary Graffman (piano); Bos- 
ton Symphony Orchestra conducted by 
Charles Munch. RCA Victor LM-2274, 
$4.98 or Stereo LSC-2274, $5.98. 

Backhaus, B6hm London LL-911 


Fleischer, Szell Epic LC-3484 
Serkin, Szell Columbia ML-4829 


SAS might be expected, this is an extra- 
ordinarily brilliant performance, tight as a 
drum in the fast outer movements and 
beautifully controlled in the central 
Adagio. It is also a unified interpretation 
which discloses the great pianistic abili- 
ties of Gary Gratfman with particular em- 
phasis on his sound musicianship and 
superabundant technique. I feel in spite 
of all this, however, that the reading as 
a whole is not an especially Brahmsian 
one: there is plenty of power but com- 
paratively little depth. The performance 
all too often skims the surface; perhaps 
it is due to somewhat unrelenting tempos 
with not enough free romantic spirit. 
Fleischer’s recent recording certainly is 
more typical of the way the Concerto 
should sound. It is possible that with the 
present disc the fault lies in Charles 
Munch's unbending approach. The re- 
cording itself is good, but on mono seems 
curiously compressed (monitored?) so 
that the sound of neither the orchestra 
nor the piano is as full as on other recent 
versions of the Concerto. The stereo 
sound is excellent. im. 
= 
BRAHMS: Double Concerto; Tragic Over- 
ture; David Oistrakh (violin), Pierre 
Fournier (cello), Philharmonia Orches- 
tra conducted by Alceo Galliera. Angel 
Stereo S-35353, $5.98. 
SSERENITY and elegance characterize 
this performance of the concerto. Both 
Oistrakh and Fournier are in excellent 
form, and Galliera provides sturdy sup- 
port. A similarly competent reading is 
given the Tragic Overture. Angel's engi- 
neering is clean and smooth (the soloists 
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placed one to each side), the orchestral 
sound spacious and solid. tt A 
e 

BUXTEHUDE: Alles was thr tut; Was 
mich auf dieser Welt betriibt; Missa 
brevis; Magnificat in D; Helen Boat- 
wright (soprano); Janet Wheeler (so- 
prano); Russell Oberlin (counter-ten- 
or); Charles Bressler (tenor); Paul 
Matthen (basso); John Strauss (organ) ; 
The Cantata Singers and string orches- 
tra conducted by Alfred Mann. Urania 
Stereo USD-1011, $5.95. 

S)THIS program was recorded in 1957 in 

honor of Buxtehude’s death. The Can- 

tata Singers, specialists in authentic per- 





formances of baroque music, had given 
a Buxtehude program in the Metro- 
politan Museum of Art, and the recording 
includes a major portion of the music pre- 
sented. None of the selections was 
new to recordings, but most of the older 
performances were less than completely 
satisfying, even when they were new. 
Alles was thr tut, an extended cantata with 
alternating choral and solo sections set 
apart by instrumental ritornelli, is one 
of those thoroughly satisfying works that 
one wishes would go on forever. Perhaps 
the gem of the piece is the aria for solo 
quartet, Dir, dir, Héchster, dir allein. 
Was mich auf dieser Welt betriibt is a solo 
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cantata, here sung by Helen Boatwright, 
strophic in form. It achieved a measure 


of popularity some years ago by the 78 
\ksel Schiotz. The Missa 


is for chorus with accompanying 


r.p.m. dise of 
hrevis 
strings (it is established among scholars 


that a cappella music of Buxtehude’s 


period was performed this way) and the 
Vagnificat employs tive soloists along with 
the chorus. These are both works of out- 
standing beauty Hearing the record more 
than a year ago I was disappointed in the 
balance, for the accompanying orchestra 
seemed to me a little strong for the singers 


This 


stereophonic 


seems to be set to rights by the 


reproduction. We now get 
the impression that the chorus is behind 
the orchestra, as it most probably would 
be in a hall or church, and that the solo- 
ists are placed in what seem normal posi- 
the effect now is 


tions In other words, 


quite realistic. The chorus performs with 


obvious zest and enthusiasm, and the 


soloists are all well seasoned in this type of 
music The voice of Helen Boatwright is 


especially appealing in the solo can- 


tata. P.L.M. 

@ 

CHERUBINI: “\Jedea" 
Farrell 


Enzo 


Scenes ; Eileen 
soprano); André Turp (tenor) ; 


Flagello (baritone); Columbia 


Symphony Orchestra conducted by 

\rnold Gamson. Columbia ML-5325 
$3.98, or Stereo MS-6032, $5.95. 

SWITH 


Medeas is joined. 


this release the battle of the 
There can be no ques- 
tion of dispassionately judging between 
Miss Farrell and Miss Callas, for each has 
her own distinct voice, personality, style, 


\nd 


Farrell's 


and vocal method each has her 


staunch supporters voice is 
sumptuous, big and round, with phenom- 
enal power and beauty; Callas’ is expres- 
sive, rather exactly suited to her concep- 
tion of the passionately primitive woman 
she impersonates. To put it another way, 
Callas acts with her voice; Farrell sings. 
Callas 


on the expressiveness of her instrument. 


is all temperament; Farrell relies 


lo do her justice, Farrell has come a long 


way since she first essayed the role in 
New York several seasons back. Her 
singing now has the grand manner. When 


she recoils in horror from the task of killing 


her children her passion is somehow e» 
alted. Callas clearly is living through the 


experience. If her voice is not always 


lovely in itself it carries enormous con- 


viction. And if she has trouble with some 
of the cruelly difficult high passages, it 
that 
them easy, 


must in all fairness be admitted 


Farrell does not always tind 
either. Callas is particularly fortunate in 


having Serafin at the helm, for he can 
whip up the opera into a frenzy. Gamson 
gives not much more than a background; 
even the other participants in the drama 
are there just to fill in. The Mercury re- 


cording is a real performance, though 
not an uncut one; the Columbia is just a 
set of scenes. But a choice in the end will 
be a question of prima donnas, and I sup- 
pose every prospective buyer will know 
pretty well before he hears the recordings 
which he will prefer. I have not heard the 
Mercury version in stereo, but the added 
sense of space is decidedly beneficial to 


the Columbia. P.L.M. 
© 


CHOPIN: Sonata in B flat minor, Op. 35; 


LISZT: Sonata in B minor; Leonard 
Pennario (piano). Capitol P-8457, 
$4.98. 

(Chopin) 

Horowitz RCA Victor LM-1235 

Gilels Angel 35308 


Camden CAL-396 
purpose and 


Rachmaninoff 
ATHE steady 


projective ability that has been noted in 


growth in 


Pennario’s playing of late is very much 
in evidence here. The logic with which 
these presentations have been organized 
is foolproof and often original. His depth 
of penetration is admirable. The ringing, 


broad bravura style and surging his- 
trionics that characterize some approaches 
to these works (notably Horowitz’) do not 
figure in Pennario’s scheme of things, al- 
though more and more his playing takes 
on wider dynamic coloration. This is not 
that 


dramatic 


to say these endeavors are without 


motivation Rather, where 
rasch und furig is the prevailing interpre- 
tative habit Pennario gives the phrasing or 
construction a bit more breathing space 
and thus offers an illumination and even 
a profundity that one seldom hears. This 
can be said especially of the first and last 
movements of the Chopin—particularls 
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the latter, in which the “wind over the 
graves’ usually becomes a_ tornado of 
technical exhibition. The scherzo-like 
second movement is taken at a faster pace 
than I have ever heard it, shifting the 
basic impulse from all three beats to a 
much lighter and more appropriate one to 
the measure. As for the well-known fun- 
eral music, it is accorded as deeply felt a 
statement as I have encountered. The 
rhapsodic, one-movement Liszt Sonata is 
on the same high plane of intelligent ex- 
cellence. An auspicious recording, sensi- 
tively engineered. \.K. 
e 
DOHNANYI: Variations on a Nursery 
Tune; Piano Concerto No. 2; > Ernst von 
Dohnanyi (piano), Royal Philharmonic 
Orchestra conducted by Sir Adrian 
Soult \ngel Stereo S-35538, $5.98. 
SAS both composer and pianist, Doh- 
nanyi is a romantic in the grand manner. 
The Variations are not played here with 
the hard brittle humor that is so often 
imposed upon them; all is handled quite 
lovingly and simply. The Concerto is a 
much later work (1946) but still typical 


MGM RECORDS 


presents 


A TRULY 
MAGNIFICENT 
RECORDING OF 


= 700d | 
THE ART OF 
THE FUGUE 


ame: @eal-h\ an ea-al-1elale)drela) 
ifolame)aenal-t-paa-| 

by ARTHUR WINOGRAD 
Tale! 


=] 3 eh E 


Grosse Fuge, Op. 133 

Pla dalelam A alalelela-(e mm @rolarelelondiare 
Ps 

Two LP Records 

ale: We OI -) Ub <-mmoled 

On sale at your 

f- Whe) ah d- mi a-lorel ae mel-F-Ui-1 a 


April, 1959 


in style. As I. K. comments in_ his 
December, 1957, review of the mono- 
phonic release, its models might have 
been Tchaikovsky and Rachmaninoff. 
rhe sound is mellow and smooth—a bit 
distant—and the stereo is quite ade- 
quate. Pus. 
. 
DUPARC: L'Invitation au voyage; La 
Vie antérieure; Extase; Testament; 
Sérénade Florentine; Le Manoir de 
Rosemonde; La Vague et la Cloche; 
Lamento; Elgéie; Phidylé; Chanson 
triste; Serenade; Soupir; Au pays ou 
se fait la guerre; Leopold Simoneau 
(tenor); Allan Rogers (piano). West- 
minster XW N-18788, $4.98. 
ATHOUGH he had passed his eighty- 
fifth birthday at the time of his death in 
1933, Duparc left no more than two sym- 
phonic works, six piano pieces, a vocal 
duet and sixteen songs. Thirteen of the 
songs were published together and about 
half of them are established staples. 
M. Simoneau has avoided offending the 
superstitious by adding one of the three 
little-known early songs to the thirteen 
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Orchestra, $3.80; 


~ NEW YORK CITY 


OPERA 
COMPANY 


Juxuius Rupet, 


1959 Spring Season: 


MARIA GOLOVIN 


Menotti) 


STREET SCENE 
Weill) 


THE BALLAD OF BABY DOE 


(Moore) 


STREET SCENE 
(Weill) 


THE SCARF (Hoiby), 
DEVIL AND DANIEL 
WEBSTER (Moore) 


Wenenets HEIGHTS 


loy 


STREET SCENE 
Weill) 


THE 


STREET SCENE 
Weill) 


THE BALLAD OF BABY DOE 


Moore) 


HE WHO GETS SLAPPED 
Ward) 


we L gy at ty OF ST. JOAN 
© Joio) ; THE MEDIUM 
enot 
THE SCARF (Hoiby) 
DEVIL AND DANIEL 
WEBSTER (Moore) 


SUSANNAH 
Floyd) 


THE 


Ist Balcony, $3.80, $3. 





20, $2.50; 


Varch 30-May 3 


Sun. Mat., Apr. 19 
Sun. Eve., Apr. 19 
Thurs. Eve., Apr. 23 


Fri. Eve., Apr. 24 


Sat. Eve., Apr. 25 


Sun. Mat., Apr. 26 


Sun. Eve ° Apr. 26 


Tues. Eve., Apr. 28 


Thurs. Eve., Apr. 30 


» May 1 


Fri. Eve 
Sat. Eve., May 2 
Sun. Mat., May 3 


Sun. Eve., May 3 


MAIL ORDERS TO: 
New York City Center, 131 West 55th Street, New York 19, N. Y. 


The 


2nd Balcony, 








GENERAL DIRECTOR 


~ 


STREET SCENE 


eill 


REGINA 
(Blitzstein) 

MARIA GOLOVIN 
(Menotti) 

THE TRIUMPH OF ST. JOAN 
(Dello Joio); THE MEDIUM 
(Menotti) 


WUTHERING HEIGHTS 
(Floyd) 

THE SCARF (Hoiby); 
DEVIL AND DANIEL 
WEBSTER (Moore) 


SIX CHARACTERS IN 
SEARCH OF AN AUTHOR 
(Weisgall) 


= —_ GETS SLAPPED 


or 


THE 


Six ceateeseiite IN 
SEARCH OF AN AUTHOR 
(Weisgall) 

REGINA 

Blitzstein) 

THE BALLAD OF BABY DOE 
Moore) 

SUSANNAH 
Floyd) 


ye ale HEIGHTS 


Floyd) 


$2.50, $1.80, $1.50 
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in the volume. Through Gérard Souzay 
and George London have given us LP 
recitals of Duparc (Souzay omitted only 
the rarely heard Au pays ou se fait la 
euerre from “the” thirteen) neither seemed 
at his best in the songs, and both record- 
ings have been withdrawn. Simoneau, 
a French Canadian, is more at home, 
though his manner of singing is rather 
different from that of the typical French- 
man. His tone is very open and easy; 
the music flows from his lips apparently 
without effort, yet beautifully placed on 
the diction so that it carries the meaning 
of the poetry. There is none of the 
characteristically pinched and nasal quality 
so many French singers have. There are 
many shadings and special touches in his 
performance that give the songs an air of 
novelty. In Invitation au voyage he gets 
a lovely soft quality into the line A travers 
eurs larmes. In La Vie antérieure at the 
climactic passage, C'est ld que j'ai vécu, 
he anticipates the marked diminuendo 
with really exciting effect. Extase, on the 
other hand, is notable for its long sus- 
tained phrases. The danger in this song 
is that the whole structure may fall apart 
if the singer loses the tension; this does 
not happen here. Simoneau saves the 
climax in Phidylé, and when it comes it is 
terrific. .\nother surprise is the easy way 
in which he takes the phrase Jon amour, 
quand tu bergeras mon triste coeur in 
Chinson triste. Again, in the early 
Serenade he is devastatingly pathetic as he 
says Je suis homme. The tenor is well sup- 
ported by Allan Rogers, a pianist who 
understands the texture of the songs. 
Not since the days when Charles and 
Madeleine Panzéra were recording has 
Dupare been so well served. P.L..me. 
e 
DVORAK: Symphony No. 4 inG, Op. 88; 
Carnaval Overture, Op. 92; London Phil- 
harmonic Orchestra conducted by Con- 
stantin Silvestri. Angel 35622, $4.98 
or $3.98. 


Symphony No. 4) 
Barbiroll Mercury 50162 
Sawallisch Angel 35214 


ATHIS is an extremely good perform- 
ance— powerful, taut, and well controlled. 
Silvestri conducts with a great deal of 
personality, but other than a few indi- 
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vidualistic interpretative liberties his 
reading hews remarkably close to the 
score. On the whole, the first three move- 
ments in the symphony come off best, and 
he achieves some really distinguished 
playing from his orchestra. Brasses are 
less pronounced than they should be in 
the last movement, and Silvestri also 
finds time to engage in some odd ideas, 
which makes the choice for me. still 

Barbirolli, who is as yet unmatched for 

warmth and style. On the Mercury disc 

Barbirolli demonstrates that Dvorak had 

been greatly influenced by Brahms; 

Silvestri prefers to stress a kind of Slavic 

autonomy. Both treatments are, natural- 

ly, perfectly valid. The popular Carnaval 

Overture also receives an exciting and 

virtuoso performance which only serves 

to strengthen one’s impression of this 
gifted conductor. The sound is quite 
transparent and brilliant. Still another 
version of the Fourth Symphony is due 
shortly—-one by George Szell on Epic. 
It will be reviewed in May. 1.K. 
7 

ENESCO: Rumanian Rhapsodies, Nos. 
1 and 2; LISZT: Hungarian Rhip- 
sodies, Nos. 1 and 2; Philadelphia Or- 
chestra conducted by Eugene Or- 
mandy. Columbia ML-5299, $4.98, or 
Stereo M5-6018, $5.98. 

S)ON checking with Columbia I was 

assured that the Liszt Rhapsodies are not 

a remastering of the performances on 

CL-722, but the results of altogether dif- 

ferent, more recent recording sessions. 

Coupled with the recently issued Ru- 

manian Rhapsodies of Enesco (originally 

issued on ML-5242), the superbly played 
contents make for exciting listening in the 
best Ormandy fashion. The reproduc- 

tion is first-rate. A.K. 

& 

FALLA: El Amor Brujo; Nights in the 
Gardens of Spain; Yvonne Loriod 
(piano); Amparito Paris De Pruliere 
(mezzo-soprano); Orchestre du Théatre 
National de l'Op¢ra de Paris conducted 
by Manuel Rosenthal. Westminster 
XWN-18803, $4.98, or Stereo WST- 
1402, $5.98. 

SY)THESE performances place much em- 

phasis on color. For me, they are be- 








witching. Loriod ripples and bubbles 


through the Nights, combining mistiness 
that little 


this elusive 


and clarity in a way leaves 


doubt as to her mastery of 


stvle Rosenthal’s sensitivity and con- 


trol make this version a strong competitor 


to the excellent Soriano-Argenta disc 


The reverse side is something of a dis- 


appointment. E/ Amor Brujo contains a 


certain tautness which Rosenthal'’s re- 
laxed baton fails to coax; vet his ideas are 
always interesting, valid, and emotionally 
absorbing. The mezzo-soprano certainly 
sounds gypsy-like, but her rather straight 
tones lack the rich warmth of Vozza in her 
Epic monophonic performance. Nor does 
she have the technical assurance of Vozza. 
These works benefit tremendously from 
stereo; depth and distance are so essen- 
tial to their effect. Westminster has done 
a near-ideal job D.H.M. 
6 

FRANCO: The 


Monologue; Paula Lenchner (soprano); 


Virgin Queen's Dream 
Rotterdam Philharmonic Orchestra con- 
ducted by 


Edouard Flipse; 
or Cello and Orchestra; 
cello 


Fantasy 
Samuel Brill 
Rotterdam Philharmonic Or- 
chestra conducted by Edouard Flipse; 
HOWE: Castellana; Celius Dougherty 
Vincenz duo); 
Vienna Orchestra conducted by William 
Strickland; Stars; Sand; Vienna Or- 
chestra conducted by William Strick- 


Recordings, Inc., 


and Ruzicka (piano 


land Composers 

CRI-124, $5.95. 
ATHE Franco is a 
Dutch-American, a onetime pupil of Wil- 
lem Pijper 


composer Johan 
He is said to be a convinced 
Baconian, and to have written an opera 
sometimes credited with 
the authorship of 


about the man 
Shakespeare's plays. 
The present extended scena is all that he 
salvaged from that score. It makes an 


effective concert aria for a dramatic so- 


prano. The text is a composite of pas- 


from Shakespeare put into the 


Elizabeth I. Miss 


sings it in a strong, attractive voice, and 


sages 
mouth of Lenchner 
she makes the words tell, though there is a 
curious suggestion of an accent in her dic- 
tion. The Fantasy for Cello is built on a 
slight melodic germ, a clever composition 
and a listenable one, one that sounds well 
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Howe has 
real hit in 
Castellana, based on Spanish folk theme 


on its solo instrument. Mary 


written what should be a 
She has not been ashamed to use her ma 
Stars and Sani 


reappearance, for I 


terial in a catchy way. 


make a believe this 
very recording has been issued before in 
a less logical and attractive combination 
program. They are among Mrs. Howe's 
long accepted works; in fact they almost 
The music is all 
Castel- 


lana, which gives golden opportunities to 


qualify as classics. 


effectively performed, especially 


the fine piano team of Dougherty and 
Ruzicka. P.L.M. 
& 

Mouromets; 


GLIERE: 


Symphony 


Ilya 
Orchestra 
Leopold Stokowski. 
SP-8402, $5.98. 

HOLST: The Planets; 


harmonic Orchestra and women’s voices 


Houston 
conducted — by 
Capitol Stereo 
Los Angeles Phil- 


of the Roger Wagner Chorale conducted 

by Leopold Stokowski. 

SP-8389, $5.98. 
SSTOKY, the master sound man, 


Capitol Stereo 


is at it 
again. These performances are luxuriant 
in rich colors and nuances, although the 
Los Angeles Orchestra is for some reason 
succulent-sounding. 
Both the Glitre and Holst are superbly 
suited for a Stokowski's 

big sprawling tapestries of 
orchestral needlework. He 
makes the most of 
vigor, juiciness 


somewhat the less 
conductor of 
inclinations: 
marvelous 
certainly them: 
nothing is lacking. Capi- 
tol’s engineering is grand on both discs. 
Big, live, 
hall sound. 


reverberant, superb concert- 
Against a direct comparison 
with the corresponding stereo tape, the 
Glitre disc holds its own marvelously. 
PL: 
e 
HAYDN: Symphony No. 91 in E flat; 
Symphony No. 103 in E flat (“Drum 
Roll’’); Radio 
Orchestra conducted by Eugen Jochum. 
Decca DL-9984, $3.98. 
No. 91) 
Swoboda, Vienna Sym 
No. 103) 
Scherchen, Vienna Sym..Westminster XWN-18327 
Woldike, Vienna St. Op. Orch.. Vanguard VRS-493 


ATHE novelty here is of course the little- 
known but charming Symphony No. 91, 


Bavarian Symphony 


Westminster XWN-18615 


which was the last but one composed be- 
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fore the famous Salomon series. The 
work has no subtitle, nor any special identi- 
fving features like that of the overside 
“Drum Roll’ Symphony. It relies for its 


ppeal upon. straightforward classicism 
id Haydn's own already highly de- 


veloped craftsmanship. Jochum’'s direc- 
| 4 
ion of both works is first-rate. He tends 


to be more interested in broader con- 

siderations of weight, rhythmic definition, 

and flow than in subtleties of nuance and 
detail This, however, in no way sub- 
tracts from the validity of his method. 

Che reproduction is also of high merit. 

A.K. 
* 

HAYDN: The Salomon Symphonies, Vol. 
I (Symphonies Nos. 93-98); Royal 
Philharmonic Orchestra conducted by 
Sir Thomas Beecham. Capitol set 


GCR-7126, six sides, $14.94. 
No. 96 
Miinchinger, Vienna Phil London LL-1756 
Walter, N. Y. Phil Columbia ML-5059 


ANOTHING less than an object lesson 
by a master. Starting with an orchestra 
so large that it would, in less capable 
hands, present both an insurmountable 
weight and an inflexible mass, the brilliant 


Beecham elicits the most subtle textures 


and the lightest of delicacies as well as the 


force of the full ensemble when desired. 
Vhen you can’t find some remem- 


vered review from a back issue of 
The American Record Guide, consult 


—— 


The Index of Record Reviews 
Compiled by Kurtz Myers 


in the quarterly journal 


NJ 




















published by the 
MUSIC LIBRARY ASSOCIATION 
c/o Music Division, Library of Congress, 


Washington 25, D.C. 


April, 1959 


On the whole, his interpretations can be 

called full-bodied and robust, but they 

abound in intimate details. All of Nos. 

93 and 94, the second and fourth move- 

ments of No. 95 and the deliciously real- 

ized trio of its minuet, the finale of No. 96, 

the second and third movements of No. 

97, and the first movement of No. 98 

these in particular are cases in point. 

Beecham has infused the entirety with a 

rainbow of colors, ingeniously applied. 

Here and there (No. 93, first movement, 

bar 211; No. 97, fourth movement, bars 

304-310; No. 98, fourth movement, bars 

230-231, etc.) one encounters a slight in- 

novation in tempo or rhythmic definition, 

but these are unobtrusive and executed in 
perfect taste with understandable logic. 

Credit must go also to the excellent Royal 

Philharmonic, whose tone and execution 

are sheer delight. The reproductions 

are variable, with the first three generally 
more sensitively engineered than the re- 
mainder. Even so, the level is high. In 
fairness, I feel it necessary to reiterate my 

affection for two other versions of No. 96 

(the ‘Miracle’ Symphony). These per- 

formances are respectively by Miinch- 

inger, coupled with an equally fine de- 
lineation of the ‘London Symphony 

(No. 104), afid by Bruno Walter, paired 

with a beauty of a reading of No. 102. 

A.K. 
* 

HAYDN: Symphony No. 94 in G (“Sur- 
prise’’); Symphony No. 99 in E flat; 
Vienna Philharmonic Orchestra con- 
ducted by Josef Krips. London Stereo 
CS-6027, $4.98. 

SAS A. K. correctly points out in the 

October, 1958 issue, the playing here is 

typically Viennese in every sense of the 

term. Gentle, lyrical, and graceful, these 

readings are thoroughly suitable and en- 

jovable. The stereo sound is London's 

best. P<. 
“+ 

HAYDN: Symphony No. 100 inG (‘ Mili- 
tary’); Symphony No. 101 in’ D 
(“Clock"’); Vienna State Opera Or- 
chestra conducted by Mogens Woldike. 
Vanguard Stereo SRV-10)-SD, $2.98. 

STHIS is impeccable and unimpeach- 

able Haydn. W6oldike’s readings are 
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buovant throughout; all is handled with 


an aristocratic exuberance Vanguard's 


sound is above reproach Its bargain 


price is indeed only small inducement next 


to this disc's marvelous musical and soni 





qualities i Bg 
° 

HAYDN: Symphony No. 100 in G 

Military’); Symphony No. 45 in F 

sharp minor (‘Farew Vienna State 





Opera Orchestra conducted by Her- 


mann Scherchen. Westminster Stereo 
WST-14044, $5.98 
S}ONE can hardly avoid a comparison 


of this Military with the one Scherchen 
did for Westminster some vears ago, with 


the Vien 


ing side drum, which made phonographic 


1a Symphony The loud, boom- 


history in the earlier version, is again 


present here, but perhaps in slightly less 


bold a manner. What is reaily startling is 


the tinale, which was formerly barely an 
Andante and is now played Presto, as 
marked. Over-all, this performance is 


considerably cleaner than Scherchen’'s 


first attempt, due perhaps to more care- 
ful preparation in rehearsal The Fare- 
well is a gem of a work, and Scherchen 


makes the most of contrast among the 


movements The opening Allegro is al- 
most too hard driven, but well controlled 
score also are 


Tenderer sections of the 


given their just due. Scherchen displays 
a remarkable ability to achieve the most 


hushed pranissimo, and vet he keeps the 


orchestral tone clean, clear, and alive 
D).H.M 
- 

LARA: Solamente una Veza; Madrid; 
Varia Bonita;Granada; Mirame; Porque 
ya no me quieras; Silvero; El Organil- 

Rosa; Santa; Cuerdas de mi 
Guitarra; Voche de Ronda; F Moreno 
Torroba and = his Orchestra Seeco 


SCLP-9149, $4.98 
AIT may be 


Lara is not so well known in this country 


that the name of Augustin 


as his compositions. Among those pres- 
ent in the above list several have made the 
Hit Parade—notably the tunes we know as 
You Belong to My Heart, Madrid and Be 
Vine 


works” in 


Tonight 
orchestrations. 


P.L.M. 


smooth, sweet 


lorroba gives them “the 


LEHAR: 


Gueden 


“Die lustige Witwe'’; Hilde 
Hanna Glawari Per Gru 

Graf Danilo Danilowitsch); Wal 
Camille de 
Loose (Valencienne Karl 
Baron Mirko Zeta); Peter 
Klein (Vicomte Cascada); Kurt Equiluz 
Raoul de St. Marjan Rus 


den 


demar Kmentt Rosillo: 
Emmy 


Dénsch 


Brioche 


Kromow Peter Preses (Njegus 
Ljubomir Pantscheff (Pritschitsch 
Edith Winkler (Praskowia Vienna 
State Opera Chorus and Orchestra, 
conducted by Robert Stolz. London 


Stereo set OSA-1205, four sides, 
S)THIS 


formance ol 


$11.90 
luxe German 
Verry Widow" 


embarrassment for the 


second de 
“The 


potential 


per- 
pro- 
vides 
The first, led by Otto Acker- 
mann, rejoiced in 


Lehar fan 
a cast including Elisa- 


beth Schwarzkopf, Erich Kunz, Emmy 


Loose, and Nicolai Gedda, among others. 
Like all of Angel's series of light operas 
it is finished to the nth degree,: perfectly 
musical 


calculated to bring out all the 


beauties in the score This new version 


under Stolz is a bit less smooth. Perhaps 


the 


eW Cast is not quite so strong, though 
voice and is 
Miss 
But Grun- 


Miss Gueden is in radiant 


certainly every bit as appealing as 
Schwarzkopf in the title role 
den is a less accomplished vocalist than 
Kunz, and he gives a less subtle charac- 
terization. And I think most listeners will 
prefer Gedda to Kmentt as the second 
male lead; the same Miss Loose plays op- 
posite this character in both sets. Of 
course the Angel has not been released on 
stereo, which fact may determine the final 
the new set is worth 


choice. In any case 


having if only for Gueden's Vilia Song. 
Both sets have overtures, though Lehar 
did not provide one with his original score. 


The Angel 


composer prepared for a 1940 production; 


recording uses the one the 

the London has a new cne supplied for 

Stolz P.L.M. 
° 

MENDELSSOHN: Organ Sonata No. 4 
in B flat, Op. 65; WIDOR: 
Symphony No. 6 inG minor, Op. 42, No. 
2; Albert Schweitzer (organ). Colum- 
bia ML-5290, $4.98 

AONE stature of 


Schweitzer the man or the musician per 


the occasion by 


Orean 


cannot dispute the 
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of 


er 


Le 


e, but his execution at the organ, I have 
alwavs felt, leaves much to be desired. 
His playing here, for instance, is well 
thought out but suffers from technical 
falterings as well as thick, uninteresting 
registrations. His tempi—most glaringly 
the Vivace of the Widor—are plodding 
\s a result, many of his plans lose their 
effect for a sheer lack of mobility. Schweit- 
zer's program notes are detailed, intelli- 
gent, and chock full of musical examples. 
Columbia's rather muddy engineering does 
not aid the already thick sounds of the or- 
gan This instrument, incidentally, is 
identified nowhere on the jacket or the 
disc Pe. 


Now save $2 
by subscribing 
to America’s 
liveliest literary 
magazine 
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MENDELSSOHN: Octet for Strings in E 
flat, Op. 20; Sinfonia No 9% in C for 
String Orchestra; Arthur Winograd 
String Orchestra conducted by Arthur 
Winograd. M-G-M E-3668, $4.98. 

(Octet) 

Toscanini 

Vienna Octet 


(Sinfonia) 
Krueger NRLP 102 


AALTHOUGH the Octet has received 
numerous recorded performances, this is 


Victor LM-1869 
London LL-859 


only the second version of the much less 
familiar Sinfonia No. 9, one of twelve such 
works for strings by Mendelssohn. Written 
when he was fourteen years old, the music 
abounds in charm and vitality, not vet a 
Midsummer Night's Dream Overture but 


Featured in the 6th issue are: 


ASPECTS OF JAPANESE CULTURE. An es- 
say on the role Zen Buddhism has played 
in the culture of Japan. 


garcia lorca 


Tue AvuprENcE. The first English trans- 
lation of two scenes from the great 
Spanish author’s surrealist play. 


4 
pieyre 
de mandiargues 
Cur_pisuness. A brilliant, erotic story by 
the author of The Girl Beneath the Lion. 


douglas woolf 


THE FLYMAN. a fine short story about 
life in the Southwest. 


in addition, Poems, Stories AND Essays 
of unusual interest. Edited by Barney 
Rosset and Donald Allen. Published four 
times a year; $1 per copy. 


EVERGREEN REVIEW, Dept. RG 795 Broadway, N.Y. 3 


Please enter my subscription beginning with 
the current volume No. 6 (Send no money; you 
will be billed later.) 


O EIGHT ISSUES, $6 © FOUR ISSUES, $3.50 
(You save $2) (You save 50¢) 


(Canadian and Foreign subscriptions: Eight 
issues, $7; Four issues, $4) 


Name 
Address 


City.. Zone....State.. 








certainly a things to 


Winograd’s 


factory, 


portent ol come. 


performance is most satis- 
albeit lacking a little in sparkle. 


Phe Octet is played in an arrangement for 


string orchestra by the conductor 

a not unquestionable practice since the 
work gains a certain richness from the 
added instruments The performance 


here is only adequate, and upon compari- 
son with the electric reading by Toscanini 
also in a version for string orchestra) it 


seems uninspired. Toscanini had a 
unique ability in shaping his phrases, in 
creating a rich, sonorous string tone with 
the attributes of a single set of strings in 


This 


more flattering to Winograd’s or- 


its precision recording, however, 
is tar 
chestra than RCA Victor was in its re-crea- 


1947 


The latter is surely one of the 


tion of Toscanini's broadcast per- 


formance 


worst examples of poor engineering extant 


I.Kx. 

* 
MOZART: = Reguiem, K. 626; Sena 
Jurinac (soprano); Lucretia West (con- 
tralto); Hans Loeffler (tenor); Freder- 


ick Guthrie (basso); Vienna Academie 


Chorus and Vienna State Opera Chorus, 
Scherchen; 


conducted by Hermann 


Regina Coelt, K. Anh. 118; Te Deum, 
K. 141; Ave verum corpus, K.618; Sanc- 
ta Maria, K. 273; Vienna Academy 
Chorus and Vienna State Opera Or- 


chestra conducted by René Leibowitz. 
Westminster XWN-2230, four 
$9.96, or Stereo WST-205, $11.96. 


SYTHIS is Scherchen’s second go at the 


sides, 


Requiem and may presumably be taken 


= 


A 


10 4 


views 
Revi 


do) 4 





How long it will last no one can say. but 
production of pre-recorded tapes has slowed 
down virtually to a halt. When it picks up 
again we will resume our slereolape coverage 


as his definitive recording. It is certain!y 
a better shaded performance, and with a 
better solo quartet. Jurinac sings with 
Miss West's rich 


shown to 


rare vocal beauty and 


contralto is also advantage. 
Listening to it first in the monophonic 
version I found the performance less con- 
vincing that the recent one by Bohm; I[ 
missed in this one the compelling urge. 
I also found the balance a little too much 
in favor of the orchestra. Hearing it 
again in stereo my reactions were rather 
different. So much had suddenly opened 
up that I was completely carried away. 
There is a new thrill in those passages 
where the sopranos and altos cross, and 
it is a major experience to hear the por- 
tentous drums. The restless movement 
of the Lacrymosa now seems very right, 


and I 


quite irresistible. 


find the crescendo of Homo feus 
And, to mention only 
one more point, the definition in the brass 
behind the words Ne absorbeat eas Tartarus 
\n added at- 
traction to the set is the final side, with its 
Only the well- 


known Ave Verum really scales the heights, 


is tremendously exciting. 


four extra sacred choruses. 


but the others are attractive, especially 


the melodious Sancta Maria. The 
Regina Coeli should not be confused with 
one previously recorded. This one is 


actually an arrangement by Abbé Stadler 
of Mozart's Ayrie, K. 232. P.L.M. 
MOZART: 
K. 361; 
ducted by Frederick Fennell. 
MG-50176, $4.98. 
Lehmann, Berlin Phil 


Vienna Phil. Winds 
\nsermet, Suisse Rom 


Serenade No. 10 in B_ flat, 
Eastman Wind Ensemble con- 
Mercury 

Decca DL-9918 
Westminster XWN-18563 

London LL-1274 
ABY this time most record buyers are un- 
doubtedly familiar with Fennell’s varied 
and generally laudable efforts to demon- 
strate that music for winds can often be 
on a considerably higher level than that 


commonly associated with the word 
“band”. It is only natural, therefore, 
that he should ultimately turn to the 


the same 
field 
of musical endeavor, was surely one of 
the—if not the 


music of the man who, with 


genius he brought to almost every 
greatest composers for 
wind instruments. And surely this Sere- 
nade is the most sublime of all Mozart's 
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many splendid works for wind ensemble. 
(Indeed, Fennell affirms in his notes that 
it was this work which inspired him to 
form his own group.) There is one 
t 
concerns a problem that arises in any 
performance of the work. The only single 
instrument of the thirteen called for by 


unusual aspect to this recording, and 


the score (oboes, clarinets, basset horns, 
and bassoons all in pairs, and two pairs 
of French horns) is marked ‘‘contrabasso”’ 
The sound of a string double-bass has 
often struck people as incongruous and 
out of place amid the color of winds, and 
some performances have employed in- 
stead a contrabassoon, an instrument 
with which Mozart was acquainted and 
which might be an alternate reading of 
the score’s indication. But Mozart does call 
for pizsicato in this part, something gen- 
erally difficult on a wind instrument. 
Part of Fennell’s solution of this problem 
is to use both instruments, each at cer- 
tain places. This is all well and good, 
but he complicates the matter needlessly 
by introducing a third instrument into the 
issue Though the B flat contrabass 
clarinet was developed later than Mozart's 
time, Fennell thinks it would fit in here 
and is ‘convinced he [Mozart] would also 
have used |it] had it existed in his time.” 
This twin sister to the old if-he-were-alive- 
today-he-would-have-etc. argument is no 
help in an already difficult problem, but 
Fennell goes right ahead and throws it in 
anyway, thus alternating these three 
instruments in the single part. For- 
tunately this somewhat academic frolic 
is not allowed to interfere with the purely 
musical value of the performance. Of 
course, any new recording of this music 
must face stiff competition. The two 
standard recordings of it are the solid and 
noble reading under Lehmann and _ the 
more mellow one by the Vienna Philhar- 
monic winds. The other versions range 
from the elegant (though not extravagant- 
ly so) one under Ansermet to the old, 
abridged, and now deleted Koussevitzky 
rec ording. While any absolute or over-all 
judgment of this new one in comparison 
to all the others is difficult in this brief 
space, there is no question that this new 
recording stands up very well indeed. 
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BERNSTEIN 


DOUBLE BILL 





Traveling composers in a holiday mood 
have given us a happy collection of ‘‘place- 
name”’ symphonies. Two of the finest in 
this category (and surely among the finest 
efforts of their respective authors) are the 
joyous ‘‘Italian’”’ of Mendelssohn and the 
warm, glowing ‘‘London”’ of Haydn. Here 
are fresh, new ‘‘New York”’ versions of both, 
led by Leonard Bernstein. 
MENDELSSOHN:  ereghony No. 4in A Males 
“‘Italian’’); HAY ymphony No. 104 
ajor (“‘London’’)—the New York Phitharmon- 
ic, Leonard woe Condu 
349 ms. 6050 (stereo) 
GUARANTEED HIGH-FIDELITY AND 
STEREO-FIDELITY RECORDS BY 


COLUMBIAq 


**Columbia’’ **Masterworks’’ @ Marcas Reg 
A division of Columbia Broadcasting System, Inc. 





Fennell’s tempi tend towards the de- 
liberate and well-grounded, but are never 
stolid. His basic approach is a meticulous 
attention to refinement and detail of 
phrasing and emphasis. But he does not 
carry this to the extreme of mannerisms 
and the whole performance is marked by 

flow and a beauty that do credit to all 
concerned. This isa performance that can 
be honestly recommended for its own 
merits. The recorded sound is a joy to 
hear. If this recording ever is released 
in a stereophonic version it should be 
especially impressive. [Mercury reports 
that this performance will be reissued in 
stereo early next year.—Ed.] J.W.B. 
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“Offenbach had a wonderiul time’ 





Urania offers ‘La 


Grande Duchesse’ 


Duchesse’’ Offenbach 


time 


Grande 


SIN “La 


had a wonderful spoofing grand 


opera, especially Meverbeer, setting up 
his own P ff! Paff! PoufF' song alongside 
that in “Les Huguenots” and his own 
Meverbeer’s Bene- 

sabre de 


be called the 


sword song to suggest 
diction 


pére, which 


Indeed, Vorci mon 


might almost 
theme song of the operetta, happens to be 
one of Offenbach's very best tunes. The 
score contains another gem of the first 
rank Dites-lui, im 


Duchess confesses her 


which the Grand 


love in the third 


person to the young man she has made a 


general, but without getting the desired 


results. Boieldieu, as well as Meverbeer, 
comes in for a little reminiscence in the 
Passage Lh! ( pia r détre oldat 

The performance here recorded is in 
safe hands with Leibowitz; it has all the 


Grande Duchesse de 


OFFENBACH: “La 


Ger , Eugenia Zareska (Grand 
Duchess Gistle Prévet Wanda 
\nare rat Fritz John Riley 
General Boum); Georges Lacour (Bar- 
Puck); Jean Mollien (Prince Paul 
Gabriel Bonton (Nepomuc Georges 


Ther Baron Grog 
Marcelle 
Cécile 


Paris 


Jeannette Beau- 
Magda 


Ladies it 


commont, Crozier, 


Saumart Sonnys 


\ iting 


deloup Orchestra, Paris, conducted by 


Lyric Chorus; Pas- 
Rene Leibowitz 


$11.90 
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Urania set UX-115-2, 
four sides, $7.96, or Stereo USD-1015-2, 


dash and spirit we have come to expect of 
however, does not 
Miss Zareska, 


from whom we have heard good things 


him. The singing, 


rise above a certain level. 


before, sings Dites-lui quite beautifully, 
but a good deal of the time seems to be a 


little uncomfortable in the tessitura of 


her songs. None of the others in the cast 


has vocal material to match the leading 


lady, and most of them appear to be 


under the same handicap. The sound is 
excellent, especially in stereo, where there 
P.L.M 


san extra measure of realism. 


Eugenia Zareska 
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PROKOFIEV: Violin Concerto No. 1 in 
D, Op. 19; Violin Concerto No. 2 inG 
minor, Op. 63; Ruggiero Ricci (violin); 
L'Orchestre de la Suisse Romande con- 
ducted by Ernest Ansermet. London 
Stereo CS-6059, $4.98. 

S'THIS is just about as fine a pair of 

performances as one could possibly wish 

for lhe soaring, sympathetic spirit of 
oneness with these scores that Ansermet 
and Ricci demonstrate here is simply 
marvelous to hear. Ricci is in top form, 
while the gentlemen of the Suisse Ro- 
mande give him admirable support. The 
whole, in both concertos, is vigorous, 
intense, and lyrical by turns. The 
cleanness of London's stereo sound out- 
shadows the disadvantage of a slightly-too- 
big solo violin. Very highly recom- 
mended PALF. 
+ 

RACHMANINOFF: Concerto No. 2 in C 
minor, Op. 18; Alexander Brailowsky 
(piano) with the San Francisco Sym- 
phony Orchestra conducted by En- 
rique Jorda. RCA Victor LM-2259, 
$4.98. 

RACHMANINOFF: Concerto No. 2 in C 
minor, Op. 18; Moment musical in E 
minor, Op. 16, No. 4; Prelude in G, Op. 
32, No. 5; Benno Moiseiwitsch (piano) 
with the Philharmonia Orchestra con- 
ducted by Hugo Rignold. Capitol 
EMI G-7143, $4.98. 

Rubinstein, Reiner, Chicago. RCA Victor LM-2068 

ANEITHER of these efforts presents a 

challenge to the kind of consummate 

stylistic identification offered by Rubin- 
stein and Reiner. Neither conductor can 
be said to have much insight into the 
music. Of the two pianists Brailowsky, 
whose playing here has an ease and spon- 
taneity it sometimes lacks, more nearly 
meets the idiomatic needs. But even so 
one misses some of the sweep, surge, and 
extroversion that this concerto calls for. 

Moiseiwitsch’s is a smallish concept suf- 

fering from a lack of temperament, anima- 

tion, and pulse, however warmly delivered. 

One wonders whether Rignold (whom I 

have invariably found to be less than 

intuitive) was too strong an influence, for 

Moiseiwitsch’s playing of the solo pieces 

is as alive as that of the concerto is dull 
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and painfully labored. A slight dryness 
in softer passages still plagues RCA 
Victor's engineering in the War Memorial 
Opera House of San Francisco. Even so, 
this is a vast improvement over what has 
come before. The reproduction on the 
Capitol-EMI disc, from the imbalance 
between soloist and orchestra to the 
curiously non-sonorous bass on Moisei- 
witsch’s paino, leaves something to be 
desired. A.K. 
cf 
RAVEL: Bolero; BIZET: 
Suite; Virtuoso Symphony of London 
conducted by Alfred Wallenstein. Audio 
Fidelity Stereo FCS-50,005, $6.95. 
S)/BOTH performances are solid and 


“Carmen” 


sensible. The Bolero reading, flexible 
throughout, begins gently and relaxedly 
but gains intensity and drive as the piece 
progresses. The ‘‘Carmen”’ Suite is vigor- 
ous and polished; the Act IV Prelude 
is very sensitively done. In both scores 
the orchestra responds to Wallenstein with 
all that its name implies. Audio Fidelity’s 
sound is superb: high-level, wide-range, 
and with tape-like clarity. gt ee 
* 

SCHUMANN: Frauenliebe und Leben, 
Op. 42; BRAHMS: Viola Songs, Op. 91; 
Zigeunerlieder Op. 103; Maureen For- 
rester (contralto); John Newmark 
(piano). RCA Victor LM-2275, $4.98. 

AHERE is a sumptuous contralto voice. 

Miss Forrester's is good, her musical style 

immaculate. Having such an instrument, 

it is not surprising that she makes her 
effects more by sheer tone than by her 
delivery of the texts. But she is always 
intelligent and she really understands the 
songs she sings. In the Schumann cycle 
there is none of the girlish quality | 
admired in Seefried’s recording, but rather 
the voice of a young woman well past her 
adolescence. Still, one feels at the end that 
something has happened to her, and 
certainly one has enjoyed the richness 
of her singing. Miss Forrester is par- 
ticularly happy in the Brahms ‘Viola 

Songs” for here the quality of her voice 

is just right. In the Gerstliches Wiegenlied 

I very much like the easy way she goes over 

the top of the phrase, Es schlummert mein 

Kind. The Zigeunerlieder perhaps could 


wn 
w 
mn 








do with more vivid temperament, but 


they sound extremely well. Newmark’s 


pianistic support is excellent. Texts and 
translations are given on the jacket for all 
but the ‘Viola Songs”, 


German only 


which appear in 


The recording is superb. 


Pim. 
a 

J. STRAUSS: Tales from the Vienna 
Woods; Emperor; Wienerblut; Blue 
Danube; Virtuoso Symphony of Lon- 
don conducted by Emanuel Vardi. 
\udio Fidelity Stereo FCS-50,013, 

$6.95. 
S;THESE performances leave little to 


be desired. Everything is quite sparkling 
and full of the proper good spirits. In 


Tales 


scored zither is like an extra piece of frost- 


from the Vienna Woods the originally 


ing on a delightful cake. The sound, ina 


word, is fabulous. Beware—this record 
needs good playback equipment, as Audio 


boldly 


I had to increase my stylus force from its 


Fidelity states on the jacket; 
grams to six 


ge 


normal two and one-half 

before all would track properly. 
a 

J.STRAUSS: The Blue Danube; 

You; Vienna Life; Emperor Waltz; 

Tale of the Woods; Artist's 

Life; Hollywood Bowl Symphony Or- 


Slatkin. 


You and 
Vienna 
chestra conducted by Felix 

Capitol Stereo SP-8421, $5.98. 
S)THESE goodies are played vigorously, 
although a trifle coolly The stereo sound 
is quite commendable. In all, a complete- 
ly satisfactory disc for those who prefer 


their Strauss with energy. P.P. 
2 

TCHAIKOVSKY: Nutcracker Suite, Op. 
71A; PROKOFIEV: “The Love for 
Three Oranges” Op. 334A; LIA- 
DOV: Eight Russian Folk Songs, Op. 58; 
Philharmonia 
Nicolai 
$3.98. 

ANOTWITHSTAN DING the umpteenth 

Nute racke r 


is a well-designed cross-section of Russian 


Sue, 


Orchestra 


Malko. 


conducted by 
\ngel 35594, $4.98 or 


version of the this release 


music The performance of the Liadoy 


is clear, clean, and displays the beauties 


of these pieces to perfection. Malko's 
tempi should be the measuring rod 
for conductors, many of whom tend to 


Both of the other 
works are worth anyone's listening time 
though some of the Tchaikovsky has a 
relaxed pace that is far from traditional. 
But thank heaven for the traditional in 


rush the fast sections. 


regard to the harp cadenza. Our modern 

school of harpists tend to insert a sym- 

bolic idea of the original in the ‘‘Waltz 
of the Flowers” and mix with it a modern 

inlay originated in Philadelphia. A.C. 

& 

TELEMANN: Ouwverture-Suite; REICHA: 
Quintet in E Flat, Op. 88, No. 2; PIS- 
TON: Quintet for Wind Instruments; 
Boston Woodwind Quintet. Boston 
Stereo BST-1005, $5.95. 

S)RECORDINGS such as this leave the 

reviewer searching desperately for appro- 

priate superlatives. I will simply say that 
everything here is just as it 

(1681-1767) 


of more strength and_ originality 


should be. 


Telemann Was a composer 
than 
many of his better-known contemporar- 
ies, as his short but delightful Ouverture- 
Suite will quickly tell The 
formance is a model of purity of tone and 


you. per- 


\nton Reicha (1770- 
1836) displays clever use of ideas and ex- 


delicacy of balance. 


pert handling of this difficult combina- 
tion of Bos- 


Piston’s 


instruments. Again, the 
tonians leave little to be desired. 
Quintet, composed in 1956, seems to me to 
memorable musical 
But the Boston Woodwind Quintet 
is a top-notch group, probably better than 
those in Vienna or Rochester and at least 
The jacket notes tell us that 
this is their first recording; I trust it will 


lack substance and 


ideas. 


just as good. 


not be their last. Fine sound. D.H.M. 
* 
VAINBERG: Suite from “The Tiger 


TSINTSADZE: 
Dragon-Fly"; MSHVELIDZE: 
LAGIDZE: Sachidao. Vari- 
the Georgian Radio Symphony 
Orchestra conducted by Zakhari Khor- 
odze, an 


Tamer”; 
“The 


Sama ya ;gx 


Suite from 


ously 


unidentified orchestra con- 


ducted by Grigori Stolyarov, and the 

Georgian State Symphony Orchestra 
conducted by Shalva Azmaiparashvili. 
Monitor MP-530, $4.98. 

AAFTER several auspicious samplings 

of music films (Sarian, 


from Soviet 


Spendiarov, Khachaturian), what we 
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seem to have here is Grade “‘B” stuff of 
the purposely undistinguished background 
type, the tunes seedy and the orchestra- 
tions old-fashioned. The two Georgian 
dances are undistinguished. Orchestras, 
conductors, and film-plots to match. 
,.B.4. 
7 

VIVALDI: Concerto Grosso in D minor; 
MOZART: Serenade in G, K. 525 
(‘Eine kleine Nachtmusik’’); J. S. 
BACH: Prelude in E; Musical Arts 
Symphony conducted by Leonard Sor- 
kin. Concert-Disc Stereo CS-31, $6.95. 

(THE playing here is polished and 

nimble, if rather on the unbending side. 

Warmth and gracefulness are in short 

supply, although vigor is present in large 

measure. Concert-Disc’s sound is superb: 
clean, close-in, and marvelously clear. 
PCP. 
* 

WALTON: Belshazzar's Feast; HANDEL: 
Zadok the Priest; From the Censor Curl- 
ing Rise; James Milligan (bass-bari- 
tone); Huddersfield Choral Society and 
Liverpool Philharmonic Orchestra, con- 
ducted by Sir Malcolm Sargent. Capitol 
G-7141, $4.98. 

ASURELY  Belshazzar's Feast (Leeds 

Festival, 1931) is one of the important 

choral works of our time. Its text is put 

together from the Scriptures by Sir Osbert 

Sitwell. The opening is Isaiah's prophecy 

of the captivity in Babylon, after which 

the chorus sings an impassioned and 
elemental setting of the 137th Psalm 

(By the Waters of Babylon). An unaccom- 

panied recitative for the baritone describes 

the riches of Babylon; then the chorus 
tells us graphically of Belshazzar’s hectic 
orgies. The narrative of the writing on 
the wall, sung by the baritone, is a master- 
piece of understated drama. Then comes 
the death of Belshazzar and a choral 
paean of praise to the Lord. Plainly, 
Walton was not unacquainted with Stra- 
vinsky and his Symphony of Psalms. But 
his expression is thoroughly English, a far 
cry from his Russian model. The texts 
are set in such a way that the words come 
through quite naturally (hardly the way 
of Stravinsky) while a great deal is made 
of the rhythmic capacities of the orches- 
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tra. The first recording of Belshazzar was 
made in the thirties under the composer's 
own direction, and I believe it has had 
some currency in England on LP. But it 
was cast in the shade by Sir Adrian Boult’s 
more modern version several years back, 
hailed at the time for its tremendous 
drive and brilliance. The baritone solo- 
ist, incidentally—Denis Noble—was the 
same in both these sets. If Sargent turns 
in a somewhat less vital performance than 
Boult, by present-day standards he is 
more naturalistically recorded His chorus 
sounds like a larger body and it is placed 
at a greater distance from the microphone 
with resulting improvement in balance. 
In the Westminster version everything is 
too close. Of the two soloists I still pre- 
fer Noble, though Milligan is good. But 
one looks forward to hearing such a work 
in stereo. The two Handel anthems 
which serve as an extra dividend are done 
in large-scale British style, which may 
blow them up a little beyond their proper 
size. The words (not furnished here) are 
not clear in this performance. P.L.M. 


Boris 


CHRISTOFF 


in sonic splendour 
on HMV Super-Quality High Fidelity LP’s 


DON CARLO 
Boris Christoff, Tito Gobbi, Antonietta Stella and 
other celebrated stars of Europe with the Orchestra 
and Chorus of = Opera House, Rome, conducted 
Gabriele Santini. 


RLS-633 (Four a luxe 12” LP’s).. ..20.67 
FAUST 


Complete recording. Singing with Mr. Christoff are 

Nicolai Gedda, Victoria de los Angeles and stars of 

the Théatre National de |'Opéra, Paris, conducted 
y André Cluytens. 

RLS-613 (Four Ye bute 22° LIPO cccvccece O07 


BORIS GODOUNOV 


complete recording sung in Russian. 


he 
ALP-1044;47 (Four de luxe 12” LP’s)....20.67 
The complete operas listed above are onated in 
Straight Professional Sequence. The famous HMV 
Line-by-Line Libretto is included with each. 
RUSSIAN FOLK SONGS 
ALP-1266 (de luxe 12” LP) 4.98 
Send Check or Money Order 
Add 50 centa each order for Packing 4 Shipping. 
Penna. Residents add 3 percent Sales Tax. 
SAFE DELIVERY GUARANTEED. 


Available EXCLUSIVELY from 


Lambert & Mycroft 


Haverford, Pa. 
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Is a great voice sufficient unto itself? 





L. & M. imports 


recitals by Gigh 


Et *>LI'S FAME”, wrote Anne-Marie 
and Gustave Cronstrom in The 
Record Collector for February-March, 1955, 
“is not only established by the sheer 
beauty of his tone and ease of delivery 
but also by his unfailing sense of artistry 
and musical taste. By virtue of his gen- 
uine feeling and inborn musicianship he is 
able to make even the simplest canzone 
or romanza into a little masterpiece. His 
emotional expression in tone is balanced 
never be- 
Note for 


he follows the aesthetic law 


and controlled, and therefore 


comes exaggerated or vulgar 


instance how 


Arie Antiche: Selve amiche, ombrose 
prante (Caldara Vergin, tutto amor 
Durante); Jntorno all’ idol mio (Cesti 
O cessate di piagarmi (Scarlatti); Lay- 
ciatem morire Monteverdi Caro 
mio ben (Giordani); Per la_ gloria 
d'adorar Bononcini); Care selve (Han- 
de Gid il sé del Gange (Scarlatti 
Cangia, cangia tue voglte Fasolo 
Vittoria, mio core! (Carissimi); Ah se 
tu dormi ancora; Posate, dormite (Bas- 
sani): Beniamino Gigli (tenor) with 


Rinaldo Zam- 
His Master's 


orchestra conducted by 
boni and Vito Carnevalli. 
Voice ALP-1174, $4.98. 

Italian Songs: Canario cantatore 

Chestra 


Ricci 


Cam- 
Piccinelli 
Ce sta 


pese canzona 


Ninna nanna Luna nova 


which says that a nota tenuta never may 
be sung too long or too short but always 
held for its exact measure, a law that is 


not always obeyed by Italian tenors. . . 
\ personal element in Gigli’s singing is 
the smooth sob, that intimate and heart- 
gripping, quasi-restrained sob, so fatal to 
most singers but so natural to himself. . .”’ 

I quote this passage at length as an ex- 
ample of the fact that those of us who 
venture to write about the singers of what 
is now called the Golden Age speak in 
diverse tongues. While Gigli’s voice seems 
Italian 


to me unquestionably the finest 


Tre Parole 
Salta 
Maria 
or) with orchestra conducted by Enrico 
Sivieri. His Master's Voice BLP-1095, 
ten-inch, $4.49. 
Neapolitan Songs: 
de Curtis 


Cecconi Ninna nanna 


Varca lucent? (Mangieri); Ave 


Cecconi); Beniamino Gigli (ten- 


Torna a Surriento 
Senza nisciuno (de Curtis); 
Napule (de Curtis 


Cottrau 


"A canzone ‘( 
Santa Lucia Lucia, Luci (de 
'O sole mio (di Capua); Addio 

Cottrau 


Scala 


Curtis 
a Napoli 
with La 


Beniamino Gigli 


tenor Orchestra con- 


Carlo 


orchestra 


ducted by Dino Olivieri and 
Sabajno; 
conducted by Walter Goehr; with or- 
chestra. His Master's Voice BLP-1034, 


ten-inch, $4.49. 


with chorus and 
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By PHILIP L. MILLER 


tenor after Caruso (whom I unfortunately 
never heard in the flesh), it would never 
occur to me to hail him as a stylist, or a 
paragon of musical taste. I believe it is 
important that any Gigli fans who read 
what | am about to say should have this 
frame of reference. 

The program of Arie Antiche is made 
up of original 78 r.p.m. recordings dating 
from the late forties. They show the 
singer, then, in his later days, when the 





Beniamino Gigli (1890-1957) 
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voice was still beautiful, but definitely 
on the decline. There can be no doubt 
that the tenor was deeply serious in his 
approach to these song classics; he may 
even have been somewhat intimidated by 
the sculptured lines of their melodies and 
have realized that this kind of singing 
was not his stock in trade. It is a well- 
known fact that an open operatic style, 
suitable for the vast reaches of a large 
auditorium, is not quite the thing in a 
lieder recital; similarly these old arias 
cry out for intensity rather than power. 
A flowing melody like Vergin, tutto amor 
should be smooth and simple; Care selve 
should be broad and exalted. In this 
music a little portamento goes a long way, 
and a sliding attack should be avoided. 
None of this matters if a great voice is 
sufficient unto itself; whether or not it 
appeals to you is a matter of taste. 

The /talian Songs would seem to be even 
later, and as far as I can make out they 
were not released on 78. Here Gigli is 
really at home, and no one is likely to take 
exception to his style. ‘To me the most 
interesting song is the first, a soaring 
melody that shows off the voice very well. 
There is some of the famous mesza voce 
1 


1 the first Ninna nanna; the second is 
very elabo#te for a lullaby, with its 
background chorus. Nothing of musical 
importance here, but good Gigli. 


The earliest « 


f the Neapolitan songs 

Addio a Napoli—dates from 1927; the 
latest—Santa Lucia—from 1949. The 
rest all range between 1930 and 1935. 
Surprisingly, the Addio is the most emo- 
tionally loaded of the lot, perhaps ren- 
dered the more so because the song hap- 
pens to be low for the singer, and he seems 
to be pushing tor emph isis on the bottom 
of his range. Santa Lucia, with all its por- 
tamento and its melodic anticipation (a 
familiar Gigli habit) is remarkably re- 
strained in comparison with the 1933 re- 
cording, which is certainly Gigli at his 
most uninhibited. There is pleasing 
lightened tone in Senza nisciuno; even 


‘O sole mio is not too impassioned. 


These discs are available in the United 
States only from Lambert & Mycroft in 
Haverford, Pa. 
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—(Continued from page 501) 


gods, who are to be wooed largely by the 
exacting and expert performance of the 
ancient texts 

For pre-Cortesian music there are three 
albums available: Folkmusic of Mexico, 
Vol. 19, issued by the Library of Congress, 
and Indian Music of Mexico on the Ethnic 
Folkways label (P-413)—both of which 
this reviewer recorded in the field. The 
third album, Music of Indians of Mexico 
(FW-8851), also on Ethnic, has a few ex- 
amples of pre-Hispanic music. Examples 
of peyote chants, curing ceremonies, corn, 
squash and harvest dances, to mention 
but a few, are included on these discs. 
The most primitive music included comes 
from the tribes of Central and Northern 
Mexico. The music from the Mayan- 
speaking tribes—Tzotzils and Tzeltals—is 
a mixture of indigenous and European 
elements. 

Other recordings from the Indian 
country include Tarascan and Other Must 
from Mexico (FW-8867 Vaqui-Pascola 
(FP-957), both on Ethnic Folkways, and 
Mexican Panorama, a Vanguard release 
(VRS-9041 


ments of authentic Indian material and 


These discs contain arrange- 


music of the post-conquest era. Par- 
ticularly delightful are the two Tarascan 
songs on the Vanguard disc. These 
Indians of the Lake Patzcuaro region have 
a soft and melodious music which future 
field collectors should investigate. Un- 
fortunately, the dance music of the latter 
two recordings mentioned is for the most 
part uninteresting musically, although 
possibly of some value to the musicologist 
and folklorist. 


Mestizo Music 

Most Mexican folk music—the ranchero, 
the sandunga, huapango, corrido and 
mariachi—is neither Spanish nor Indian, 
but simply Mexican. Its musical forms 
stem from the popular folk music of 
Spain, European dances known to polite 
Spanish society, and Italian opera, which 
had a great vogue in nineteenth-century 
Mexico as well as in the rest of Latin 
\merica 

With these diverse musical influences 


conjoining, Mexico developed its own 
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musical language. What the resulting 
music lacks in melodic and rhythmic re- 
finement and subtlety is compensated for 
by its gusto and freshness. Departing 
from traditional Spanish models of per- 
formance, Mexican folk music is sung in 
two-part harmony, with string accom- 
paniment. 


Mexican folk music began in the nine- 
teenth century. Before that it was a 
music borrowed from abroad. The texts 
generally concern the turbulent past 
speaking of wars, invasions, revolutions, 
murder, treachery, injustice—and women. 
They are full of a bluff humor and wis- 
dom about life and love. This history is 
preserved in the narrative ballad called 
the corrido in Mexico. A few of them are 
to be found on a Folkways recording 
(FW-913) titled, logically enough, Cor- 
ridos. Henry Cowell has furnished ex- 
cellent notes, and English translations 
are included. These ballads, which find 
their origin in the Spanish romance, re- 
semble our own frontier ballads in sub- 
ject matter and literary quality. The 
Spanish romance is a_ highly polished 
literary product which seeped down and 
became part of the folklore of the land. 
The music definitely plays second fiddle 
to the text, but a few—like Cananea 
are excellent and as Mexican as tortillas 
and frijoles. By the way, Folkways has 
done a laudable job of reproducing the 
graphic work of Posada, the great painter 
of the revolution, in the accompanying 
pamphlet. 


The Most Popular Forms 

The most widespread instrumental 
combination in Mexico is the Mariachi 
band which, although it comes from the 
central portions of the country, is known 
everywhere. It includes various types 
of guitars, from small to very large, 
violins, and brass. The style of the play- 
ing can be aptly described as varying 
from country bumpkin to slick and 
smooth cafe presentation. ‘‘Mariachi” 
also denotes a type of song and style, 
but modern bands play everything from 
their characteristic music to sentimental 


ballads. 


Capitol has released three LPs of 
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Mariachi music: Sones Mexicanos (T- 
10135 Variachis de Mexico (T-10035 
and Mexican Rancheras (T-10102 The 
first two feature “El Mariachi Mexico”, 


an excellent professional group, assisted 
on the first record by the Trio Aguillilas 
Antonio Maciel. Dora Maria 


is the tine featured singer on the second 


and soloist 


disc. On the third record, Capitol pre- 
“*Los 


Maria as soloist 


ensemble known as 


I Jora 


sents a small 


Centauros” with 
again 

\lso recommended is a Victor release 
LPM-1318 
lan \ll the 


above are well-known performers of radio, 


Variachi Vargas de Tecalit- 
Mariachi bands mentioned 


PV, and movies 


Second in national popularity is the 


music from the Huasteco (Vera Cruz 


country The music from this area com- 


bines Spanish and Negro characteristics 
The typical dances, the huapango and 


bamba, are animated and _ infectious in 


their rhythm and melody. The Huastecos 
are famous for their skill in improvising 
which would never be 


verses, many ol 


found on commercial releases—the cen- 
sors wouldn't hear of it! 
The instrumental 


combination from 


the area generally consists of a string 


trio, comprising two guitars—a jarana, 
a small guitar, and a requinto, played with 
a pick Rebeldes, 
Irio Illusion and the Conjunto de Poin- 
ciana, share a Folkways record (FP-815) 
Mexico—Vol. II of this 
music, playing and singing in a primitive 


Che Trio Aguilil- 


plus harp. The Trio 


called Songs of 


but vigorous manner 


The gentleman look- 
ng at the camera is 
the chief singer (and 
also the chief medi- 
cine man) of the 
Huicho Indians at 
Huilotita, which is in 
the state of Jalisco, 
Mexico The author 
Stands at the right 





las, on another Folkways disc, Sones 
Mexico (FP-6815), is smoother and more 


professional. Cook Records has an ex 
cellent ensemble, the Trio Leones, on 
The Voice of Mexico (10248, while Va 


guard (VRS-9009) features the Conjunto 
Medellin de Lino Chavez on a disc called 


Vex O, 2 1/ta Fide lidad 


The music from the Isthmus of Te- 


huantapec and Chiapas is also very 


popular in the nation as a whole. The 
songs are like the people and the climate 


The 


marimba, a 


and soft. 


instrument is the 


langorous, melodious, 
typical 
grown-up 


sophisticated cousin of the 


\frican model. These bands, as many as 
four performers to a single instrument, 


Their skill at 


improvisation rivals that of the best of 


sometimes include brass. 
our own jazz bands. Capitol has a fine 
(T-10043), 
dances 


release, .Jarimbas Mexicanas 


which includes songs and (the 


sandunga) of the region as well as some 
popular Latin American salon dances. 
The recorded sound is excellent. 
Noteworthy Miscellany 

Mexico still has a goodly number of 
local troubadours who compose poetry 
and music for performance in the can- 
tinas and cafes which surround the vil- 
The 


however, has lost 


lage square. modern troubadour, 
most of his once-ex- 
alted standing as local bard and historian. 
Today he sings not of the mishaps accom- 
panying the last flood, nor of the terrible 
revenge of husband, but 
rather he faithfully imitates the big-city 


night Cuban 


the cuckolded 


latest 


club singer or the 





The American Record Guide 
















* Complete guitar instruc- 


ELE KTRA tion course for beginners! 


* Special long-playing 12” 

record with step-by-step 

FOLK instructions—and recorded 

examples of 20 favorite 

SONG folk songs * Illustrated 52 

page instruction manual 

KIT * Spirited survey of Amer- 

ican folk music by Lee 

j Hays * Extensive data, 

Beautifully boxed bibliographical material, 
Special Price: $5.95 and photographs. 




















WHEN 
DALLIANCE 
WAS 
IN FLOWER 


VOLUME Ill 


a4 fyaqisinbx gq 


A nostalgic 
new collection 


= » to accompany 
a a his widely 


acclaimed 










THEODORE 


uUlod puD 


$3}JOU BQ18SUI}XIA sapnjaUt 


paovas Aqyapiy YStH VALMATA YP? 


JEWISH 
FOLK 
SONGS 










SONGS, VOL. I. 
Elektra-165 


$4.98 








"89299 929) 

















Lovingly intoned by 
Ed McCurdy. This 
newest group of ribald 
ditties from Elizabe- 
than England further 
explores the intimate 
ways of men and maids. 
Elektra-160 $4.98 


‘pabnyond fijzun6aja pup pap.oa. 


JOSH WHITE— 
CHAIN GANG SONGS 










SEND FOR COMPLETE CATALOG 


ELEKTRA 
RECORDS 


The Home of 
Superlative Folk Music 
116 West 14th Street, N.Y. 
ORegon 5-7137 








Josh’s new recording of 
songs that he made 
famous—and songs that 
made him famous...his 
most exciting package 
in years. Elektra-158 


$4.98 















Ap 1959 


wa 
re 
w 











Please enter a subscription to THe AMERICAN Recorp GuIDE. 
I enclose: $3.50 for one year.... $6.50 for two years $8.25 for three years 
PT aR Pe etm : .Street Address....... 









Year-Round Gift Subscription Rates 


Do all your collector-friends read THe American Recorp GuipE? 
Why not enter gift subscriptions? You will know the satisfaction of 
having introduced them to the inner circle of America’s most discerning 
and best informed musical audience. We will send appropriate cards 
announcing your gifts. 


Each One-Year Subscription, $3.50 


Pan America, add 25c; other foreign countries, add 50c) 


I enclose $ . Please enter subscriptions as follows: 
Name Street Address 
City Zone State 
Name. ‘ Street Address 
City Zone State 
Name. . Street Address 
City Zone State 


BE SURE TO SEE THE ANNOUNCEMENT ON THE INSIDE BACK COVER. 


Donor’s Name Street Address 


City Zone State 


MAIL TO: Post Office Box 319, Radio City Station, New York 19, N. Y. 


City ee eee ....Zone....State 


MAILTO: Post Office Box 319, Radio City Station, New York 19, N. Y. 


The American Record Guide 


son. Cook has issued one record, The 
Blind Troubadour of Oaxaca (5019), run- 
ning the gamut from a song which was 
number one on the Spanish hit parade in 
1953 to sentimental love ballads. Strange- 
ly enough, the singer performs with a 
Castilian accent. He has a sweet, lyrical 


voice which is never very exciting—or 


Mexican, either. The recorded sound is 
irreproachable. Of the same 
kind is Folkways’ Folksongs of 
FW-8727). 


For those who care for their folk songs 


general 
Mexico 


delivered with a musical comedy voice 
and the accompanying mannerisms, there 
is a Westminster release, Songs of Mexico 


WN-18142), 


trained and 


sung by Carmen Prieto, a 
The 
tunes are faintly familiar, but the style of 


rather coy soprano. 
singing violates the tradition. 

On one side of an Elektra release (128) 
and Turkish 
Folk Songs, Cynthia Gooding sings several 


entitled Spanish, Mexican 


fine Mexican numbers. Her Spanish dic- 
tion is excellent and she has a genuine 
feeling for the music, not only in her 
guitar accompaniment but also in the 
way she employs her impressive voice 
She has a personal point of view which 
the native-born singer might dispute, but 
her ideas are valid and she displays great 
Par- 


ticularly well done is the song Que Linda 


respect for the material performed. 
esta la Marana. It is performed in affect- 
ing, unassuming style and_ particularly 
suited to her voice. 


With so 
market, the same songs inevitably will 


many new releases on the 
keep appearing, at times in city clothes, 
at others in huaraches and white cotton 


homespun garb. 


Generally speaking, 
Mexican folk 


available on records, but there are great 


there is excellent music 
reservoirs of material yet to be tapped 
They lie not in the cantinas and cafes, 
as some record companies seem to think, 
but in the villages and hamlets scattered 
throughout the countryside, most prom- 
inently in the Isthmus, Tarascan, Huas- 
teco, and Jalisco areas. It is to be hoped 
that someone will soon be enterprising 
enough to take a tape recorder out to the 
Mexican backwoods, where the musical 
pickings are still good. 
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teed 


in Equipment Review 


Y EARLIER experience with the 
M Shure monophonic magnetic arm 
and cartridge had been thoroughly happy 
(the cartridge is one of the very best 
available) and it was therefore with high 
expectations that I set up to test the new 
Shure stereo cartridge. Because it is light 
in weight (8.5 grams) and uses standard 
14 inch mounting centers, no installation 
problems presented themselves. rhe 
unit is equipped with four terminal pins, 
which allows for easy accommodation in 
arms wired for either three- or four-pin 
connection For arms with three-pin 
connections a ground strap is provided to 
connect the two ground pins, thus in effect 
converting the cartridge into a three-pin 
unit. My own tests were conducted with 
the pins so strapped (for use in the ESL 
stereo arm) and I encountered no hum 
problems 


Test Results 

There is really only one way to rate a 
cartridge and that is to /isten to it Cer- 
tain test records are additionally useful 
as indicators of the reason why a cartridge 
behaves as it does. I believe that a stereo 
cartridge must be capable of excellent 
monophonic reproduction as well, and my 
first listening tests were so designed. 

\mong stereo cartridges, the Shure is 


about the closest thing to the very best 
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By LARRY ZIDE 


monophonic cartridges I have yet heard’ 
Sound was very clean, sweet, and with a 
solid low end. Among monophonic re- 
producers, the Shure stereo is right at the 
top. 

The Cook 60 Chromatic Scale Test 
Record is a tough test of a cartridge’s 
ability to stay in the groove, what with 
heavy bass grooves (its undulations ex- 
ceed many 78 records) and tone bursts 
designed to show whether a stvlus can 
track sudden radical changes in recorded 
intensity. The Shure is one of the few 
cartridges, stereo or mono, that tracks the 
entire record with ease 

Turning to the Elektra 35 test record, 
which contains a series of pure test tones 
ranging from 20,000 cps to 18.75 cps ina 
slow sweep, I found the frequency re- 
sponse to be well within the published 
specifications. At 20,000 cps either chan- 
nel was only 6 db down. The two chan- 
nels were within 3 db of each other 
throughout the entire spectrum with only 
a 1 db variation at 1,000 cycles. These are 
impressive figures. 

Listening tests on the very best stereo 
records now available carried forth these 
findings. The Shure had quite satisfactory 
channel separation, providing clear deline- 
ation of the stereo properties of my records. 


\sin mono, the stereo sound was very clean | 


Shure Stereo Professional 
Dynetic Phono Cartridge 


Manufacturers Specifications: 
Frequency Response: 20 to 15,000 cps + 3 db. 
Output Voltage: 5 mv per channel at 1,000 cps 
Channel Separation: better than 20dbat 1,000cps. 
Compliance: 4 x 10-6 vertical and lateral. 
Recommended load: 50,000 ohms. 

Stylus change: by user. 
Price: Model M3D, $45.00 
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lhe output per channel is sufficient to 
drive any preamp made for magnetic cart- 
transformers. 
Conclusion 
lhe Shure Stereo Professional Dynetic 


ridges without auxiliary 


Cartridge is surely among the finest avail- 
able at any price. It is an excellent stereo 
reproducer and among the better mono- 
phonic reproducers. Consequently, it is 
an ideal choice for stereo conversions as 
well as new systems. Highly recommended, 
Presto Model T-2 Promenade 


Two-Speed Turntable 


Specifications: Two-speed, 33-45, transcription 
turntable with 4-pole motor. Price: Turntable 
only, $59.50 Base (less arm), $24.95. 


HE MOST important qualities of a 
ye gees are its freedom from 
rumble, speed stability, and speed ac- 
curacy \ good turntable is inaudible, or 
very nearly so, on wide-range equipment. 
The requirements of stereo in particular 
\ turn- 
table should quickly come up to perfect 


require a rumble-free turntable. 


speed and maintain itself there. 


The Presto T-2, which is moderately 
priced though by no means inexpensive, 
could not meet these basic specifications. 
Rumble was most pronounced and quite 
objectionable with a stereo cartridge and 
still objectionable with a monophonic 
cartridge or a stereo cartridge wired for 
vertical cancellation. 

At normal took 


at least ten to twenty minutes of running 


room temperature it 
before the turntable came up to the proper 
speed. I had occasion to transport it ona 
cold winter day in the unheated trunk of 
my car. When I set up the unit indoors 
the table crawled at perhaps five r.p.m., 
gradually increasing as it warmed up. 
This is admittedly a rather severe test 
for a high-fidelity 


but the fact remains that even at normal 


piece of equipment, 
room temperature it still took some time 
to function properly. Once there, to be 


sure, its stability and freedom from 
flutter and wow was good. 

Because of the rumble content, I can- 
the Presto T-2 


not recommend for use 


in stereo sets. Frankly, there is less rum- 
bel in some of the better record changers. 
The only place a T-2 might fit is in a 
medium-fi economy system. Even at that, 
there is better to be had at the price. 

April 
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264-PAGE 
UP-TO-THE-MINUTE 


CATALOG OF 
25,000 STEREO 8 


MONAURAL 


RECORDS 
ONLY 35e 


Handy, coat-pocket size guide to over 
25,000 records issued under more than 
406 labels. Published monthly with 
special New Releases and Stereo 
Records sections. Easy to find any 
classical, semi-classical, opera, ballet, 
popular, jazz, children's, spoken record. 
Tells label, order number, price. Used 
n a million 


by more t record col- 


lectors! The most authoritative publi- 
cation of its kind in the world. Ask 
If he 


can't supply you, send in the coupon 
below with 35c. 


for it at your record dealer's. 








W. Schwann, Inc. 


137 Newbury Street, Boston 16, Mass. 


Please send a copy of your record catalog. | am 


enclosing 35c 


MY NAME IS 


ADDRESS 


MY RECORD DEALER IS 


ADDRESS 
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Marches from Operas BERLIOZ: 
“Damnation of Faust’; BIZET: ‘“Car- 
men”; BORODIN: ‘Prince Igor’; 
GLINKA: Wisard's March; MEYER- 
BEER: “The Prophet’; MOZART: 
“Figaro; RIMSKY - KORSAKOV: 
“Cog D'Or’; VERDI: “Aida; WAG- 
NER: “ \Veistersinger” 
Virtuoso Symphony of London con- 
ducted by Arthur Winograd. Audio 
Fidelity Stereo FCS-50,008, $6.95 

Russian Composer Masterpieces 
MUSSORGSKY: Polonaise from ‘Boris 

RIMSKY - KORSAKOV: 

Russian Easter Overture; Dance of the 

BORODIN: Polovetsian 
Dances from “Prince Igor’; GLIBRE: 
Russian Sailors’ Dance; Same Artists 
Audio Fidelity Stereo FCS-50,009, 
$6.95 

SAUDIO FIDELITY’S entry into the 


classical tield has been long awaited and 


“*Tannhduser”’; 


Godunov 


Buffoon 


is now most welcome. Released in what 
the label calls the ‘First Component 
Series” \F’s axiom: ‘The first and 


most important component of a High 


GUARD 
YOUR 
FAMILY 


FIGHT CANCER WITH A 
CHECKUP AND A CHECK! 


AMERICAN 
CANCER 
SOCIETY 








Fidelity Stereophonic phonograph system 
is the phonograph record"’), these initial 
discs exhibit significantly superior en- 
gineering. A blurb on the back of each 
record jacket states, in effect, that one 
need not bother buying a First Com- 
ponent Series recording unless he owns 
one of the recommended tone arm-stereo 
cartridge combinations. Listed are twelve 
arms and twelve cartridges—and no 
ceramics in the lot! Presumably changers 
are useless for playing these discs. With 
this policy AF seems to be cutting its own 
economic throat with respect to mass 
market consumption; its adherence to an 
ideal, however, is admirable. It is con- 
ceivable that any but the listed arm- 
cartridge combinations would have ex- 
treme difficulty in tracking these record- 
ings. The level is very high, and the 
depth of the bass is quite astounding. 
Che over-all dynamic range is extremely 
wide. At all but the very highest level, 
definition and over-all smoothness is tape- 
like. Stereo effects are excellent, with 
no trace of a ‘“‘hole in the middle."’ Disc 
sound such as this can make the other 
members of the industry look to their 
laurels. Winograd’s performances are, 
in general, on the metronomic side but 
certainly not objectionably so, especially 
with the operatic marches. A bit more 
intensity in spots would have been ap- 
preciated. The music on both releases is 
familiar stuff, with plenty of opportunity 
for the fi to show itself P:<.? 
* 

Catch That Catch Can: The Queen's 
Health (Blow); Pox on You (Purcell 
Tom the Taylor (Purcell); Counsel 

or Married Folks (Michael Wise); Mr 

Owen Swan's Words upon Himself 

when he Kept the Swan Tavern in 


Bartholomew Lane Commonly Call'd 
Cobweb Hall; This Follows Poor Owen 
Mr. I. Church); Tinking Tom (Samuel 
Ackeroyd); The Amourous Parley (Ed- 
ward Mulso); A Catch in the. Play 
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The Knight of Malta (Purcell); <A 
Chiding Catch (Anon); Drink Tonight; 
See How in Gathering of Their May 
William Lawes); Here Tom, Here's 
a Health (Mr. Willis); A Catch for 3 
(John Isham); The Nut Brown 
Lass The New York Catch 
Club, Saville Clark. 
Expériences Anonymes Stereo EA-0312, 
$5.98. 


lV erces 
(Purcell) ; 
conducted by 


S)THE singing of catches was one of the 
favorite indoor sports in the England of 
Purcell’s day, and he, in company with 
most of the best composers, contributed 
richly to the literature. These canonic 
part-songs, often compositions of no little 
art and complexity, were strictly not for 
public performance, nor were many of 
them fit for the ears of ladies of sensibility. 
Some have come down to us with their 
texts cleaned up. In this recording they 
are sung ‘‘pure’’, if I may put it that way, 
as they might have been in a friendly 
lhe record, therefore, is not for 


\unt Abigail. Which 


for it contains some wonderfully pungent 


tavern. 
your is her loss, 
music along with the often more than 
suggestive texts. 
that 


The notes on the jacket 
The New York Catch 


Club is a group of young musicians who 


inform us 


specialize in this music, though they do 
not perform it in public. Two of the 
voices will be immediately recognized by 
anyone familiar with recent baroque and 
Renaissance recordings; the happy news 
is that they have found worthy com- 
panions in this very equalitarian music. 
Add to that the most immaculate stereo- 
phonic recording, which brings out each 
voice into just the right relief while main- 
taining balance and blend, and you have 
an outstanding disc. P.L.M. 
ae 
Marty Napoleon and His 
Stereo-O-Craft RCS-504, $5.98. 
SDANCE or background music is what 
The 


somewhat 


Music; 


we have here. arrangements are 


slick, jazzy, and monotonous 


by the end of the second side. The play- 
ing is flashy but competent. The stereo 
sonics exhibit excellent directional charac- 
teristics and an awesome sense of presence. 
The program notes are disgustingly self- 
satished. -An excerpt: ‘‘Without a 
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question, this is one of the most fascinat- 
ing "irresistible musical packages EVER!” 
PC.P. 

* 
Showpieces:  Scherzo-Taran- 
16 (Wieniawski); La Capri- 


Virtuoso 
telle, Op. 


cieuse, Op. 17, (Elgar); Le Vent, (Vec- 
sey); Banjo and Fiddle (Kroll); Noc- 
turne, Op. Posth., No. 20° (Chopin 
From the Homeland (Smetana); Bur- 


leska, Op. 7, No. 4 (Suk); Hebrew 
Melody (Achron); Jota Aragonesa, Op. 
27 (Sarasate); The Zephyr, Op. 30, No. 


5 (Hubay); Guitare, Op. 45, No. 2 
(Moszkowski); La Ronde des Lutins, 
Op. 25  (Bazzini). Ruggiero Ricci 


(violin); Ernest Lush (piano) 
Stereo CS-6039, $4.98. 
SIT is quite an experience to bring this 
his 


recording challenges the view that stereo 


London 


young wizard into your living room 
does nothing for soloists. At least in this 
instance, the sense of presence is almost 
unbelievable in a way that would be im- 
possible monophonically. This presence 
is important with an artist such as Ricci, 
who has tremendous personality and pro- 
lacks 
faults 
most evident jin the Chopin Nocturne. 
Mostly, however, these pieces 


jection. On the other hand, he 


tenderness and richness of tone 
are what 
the title of the recording implies, calling 
for flashy technique and brilliant colors, 
and Ricci abounds in these assets. Lapses 
in intonation are few. The sound could 


be smoother in the higher registers. 


D.H.M. 
7 
Virtuoso: ‘\Jessiah” Hallelujah Chor- 
us (Handel Echo Song (Lasso); 
Exsultate, Jubilate — Alleluia (Mozart 


Wagner); ‘‘Prince Igor” Dance of 
the Polovetsian Maidens Borodin); 
Soon I will be done (arr. Dawson); Polly 
Wolly Doodle (arr. Gail Kubik); ‘Ca- 
tulli Carmina” Praeludio (Orff); 


Roger Wagner Chorale. 
SP-8431, $5.98. 


S)THE feature of this disc is the section 


Capitol Stereo 


of Catulli Carmina which occupies the sec- 


ond side. The program title, Vzrtuoso!, 
is certainly not misapplied to the spirited 
and uninhibited singing. But strangely 


the Hallelujah Chorus, which starts the 
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program off, seems a little mild as the 
Chorale sings it. Perhaps in this classic 
the singers are on their dignity. The 
Echo Song is ettectively performed in 
English, with the special effects made 
possible by stereo. Mozart's Alleluia has 
been made into a_ two-part women’s 
chorus and done with bravado, but the 
tinal touch is added by a fancy arrange- 
ment of Polly Wolly Doodle 


smoothness and polish there are not many 


For sheer 


groups to compare with the Wagner 
Chorale P.L.M. 
* 

toncert Russe: MUSSORGSKY: Vighi 
on Bare Mountain; BORODIN: Dance 
of the Polovetsian Maidens; TCHAI- 
KOVSKY: March Slave; GLINKA: 
Kamarinskaya; 
Orchestra conducted by William Stein- 
berg Capitol Stereo SP-8450, $5.98. 

SSTEINBERG'S performances are dazz- 


ling and spirited. Vigor, drive, and facile 


=_ 


Pittsburgh Symphony 


playing are mixed in the proper propor- 
tions to vield really excellent readings. 
Capitol’s stereo sound is stunning. —P.C.P 


* 

Voices from the Vienna Woods: Ger- 
man Dances (Schubert); Aomm Ilteber 
Vat (Mozart Es klappert die Miihl 

\no Sdngers Lust Polka (Strauss 
Treasure Waltz from “The Gypsy Baron” 
J. Strauss); Holy Night (Beethoven 
Ueb immer Treu und Redlichkeit (Mo- 
zart): -lch, du lieber Augustin (Anon. 
Gott ist mein Lied (Beethoven); Holy, 
from German Mass (Schubert); The 
Trout (Schubert); Die Zufriedenheit 
Havdi God wil favor \non 
Fauret Havdn); Sleep, dearest hoy 
Schubert Boy Choir 
ducted by Karl Etti. Omega Stereo 


OSL-28, $5.95 


~ Vienna con- 


\LTHOUGH it is not quite clear from 


the billing, I suspect that these are not 


the famous Vienna Choir Boys. This per- 
ormance lacks the precision for which 
that group is famous Nevertheless, these 
are bright, fresh voices, and quite ob- 
viously the boys are all having a wonder- 
ful time. The program is a hodge-podge 


I doubt if a single one of the numbers is 
performed in its original form, and some 


turn out to be a long way from where 
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they started. Holy Night, for example 
will be recognized as an arrangement of 
the slow movement from the ‘A ppuas- 
sionata’’ Sonata while Ueb immer Treu 
und Redlichkeit is none other than Papa- 
geno’s Ein Méddchen oder Weibchen The 
feature of the disc, aside from the sheer 
pleasure to be had from the boys’ singing, 
is the wonderfully broad and_ lifelike 
stereophonic effect. P.L.M 
* 

Concerto: Freddy Martin and his Or- 

chestra. Capitol Stereo SW-1066, $5.98. 
S)THIS is an album of music for dancing, 
and as such I suppose it’s quite suitable, 
with its heavy, exaggerated, thumping 
bass, and its syrupy arrangements. 
Freddy Martin, who had eminent suc- 
cess with his pop-song version of the 
Cchaikovsky B flat minor Concerto a 
number of years ago, plays more of the 
same here Beethoven, Tchaikovsky, 
Rachmaninoff, Chopin, and Debussy, 
among others, are the victims (But the 
first’ piece borrows from Rachmaninoff's 


Second Piano Concerto, not the Paganini 


Rhapsody as the jacket states.) rhe 

sonics are clean, wide-range, and rather 

souped-up. P.C.P 
& 


Concertos Under the Stars—LISZT: 
Liebestraume; BATH: Cornish Rhap- 
sody; ADDINSELL: Warsaw Con- 
certo; BEETHOVEN: Adagio from the 
** VWoonlight”’ WILDMAN: 
Swedish Rhapsody; RACHMANINOFF: 
Prelude in C sharp minor, Op. 3, No. 2; 
LITOLFF: 


Sym phonique; Leonard Pennario (piano 


Sonata; 


Scherzo from Concerto 


Hollywood Bowl Symphony Orchestra 

conducted by Carmen Dragon. Capitol 

Stereo SP-8326, $5.98. 
Ss) THIS is one of the better music-to-do- 
something-other-than-listen-to-by albums. 
Most of the pieces and arrangements are of 
the typical film-score mold; the Litolff is 
a rather engaging if not earth-shaking 
piece \ll has been handled with < 
minimum of sentimentality; thus the 
slush level is kept acceptably low. The 
stereo sound is big and clean. As evidenced 
here, Capitol seems to be putting a higher 
recorded level on their stereo discs these 
days. —P <OP. 
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Bach by Grandjany; Marcel Grand- 
Capitol P-8459, $4.98. 

Music for Harp by Handel, 
Dussek ; 
Zabaleta (harp) with the Berlin Radio 





jany (harp). 
Debussy, 
Ravel, Salzedo, and Nicanor 


Symphony Orchestra conducted by 
Decca DL-9929, $3.98. 
ATHIS pair of records offers two of the 


greatest exponents of what is still an un- 


Ferenc Fricsay. 


instrument, although it is 
treated all 


conventional 
usually too conventionally. 
The styles of the older Grandjany and 
the younger Zabaleta are quite different 

the latter displays a clearly articulated 
expressivity, while Grandjany tends to 
knit his sounds (not easily accomplished 
on the harp, since it lacks a sustaining 
device). But Grandjany performs music 
that demands punctuation not only in 
phrase-designation, but also in the sepa- 
rate sy!lables, so that at times the “knit- 
Zabaleta’s 
method is aided measurably by a wonder- 
fully 


other differences here. 


ting’’ effect is not judicious. 


balanced recording. But there are 
Zabaleta’s record 
works for the 
Allegro 


and Debussy’s Danses, as well as Handel's 


contains the two greatest 


harp, Ravel's Introduction and 


single example, which is also one of the 
g I 


important works in the repertory. In 


addition he plays Dussek’s charming, 


inventive Sonata in C minor and a work 
by Salzedo. 
his recital to nine Bach transcriptions 


Well- 


Grandjany, however, limits 


from the keyboard Partitas, the 


Tempered Clavier, and the unaccom- 
panied violin works) and one original, 
C.P.E. Bach's “Sonata” (here, too, the 
role of the arranger is maintained; the 
tonality is changed as is the order of 


movements). While one is aware of the 


limited original repertory for harp, we 
have so much Bach in transcription—for 
everything from a 


huge orchestra to 


a mouth organ—that the lure is very weak. 
Zabaleta’s performances are among the 
best this reviewer has ever heard. He 
has an extraordinary power to affiliate his 


technique with the style and mood of a 
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| Harp, flute, and harpsichord | 


work: elusive mystery in the French com- 
positions, careful definition in the classic 
examples, and precision in all respects and 
for all effects in the 
last the 


Salzedo. In the 
fidelity of the reproduction 
brings out both the timpanic and prés de 
la table effects with vivid response. <A. 
+ 
Sylvia Marlowe: Music for the Harpsi- 
chord HAYDN—Sonata No. 
COUPERIN; Les Baricades 
ses; Le Tic-Toc-Chor 
RAMEAU: Gavotte and Variations; 
Tambourin; DAQUIN: = Le 


37 in D; 
Misterieu- 


ou les maillotins; 


( ‘our ou; 


McPHEE: Lagu Délem; MOZART: 
Sonata in C, K. 545; PURCELL: 
Ground in C minor; BYRD: Lord 
Willobies Welcome Home; HANDEL: 
Air with 5 Variations (The Harmonious 
Blacksmith); HAIEFF: Three Baga- 
telles; Sylvia Marlowe (harpsichord). 
Decca DL-10001, $3.98, or Stereo 


710001, $5.98. 
SALTOGETHER, this is a splendid col- 
lection, brilliarfly played and recorded. 
Since most of the repertory is quite fam- 
iliar fare, this disc would very likely make 
a good introduction to the harpsichord 
for any new collector, and in this regard 
can be most recommended. The 
few unfamiliar works which Miss Marlowe 
Colin Me- 
part of the music 
Shadow 


played on 


highly 


plays are the two moderns: 
Phee has transcribed 


fora Balinese Play, originally 
The 
gamelan qualities come through most de- 
The Three 
Bagatelles by Alexei Haieff are rhythmical- 
ly effective pieces which Miss Marlowe 


to be metallophones. 


lightfully on the harpsichord. 


performs with great vitality. Though 
one can argue here and there on small 
matters of interpretation, tempi, and 


the over-all 
good. All the 
works are played with a thorough knowl- 
edge of the instrument, its technique, and 
the idiom of the period; 


phrasing in the older works, 


impression is very, very 


registration is 
and Miss Marlowe's 


exceptionally full of 


varied and tasteful; 
performances are 
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drive and energy. Both monophonic and 
stereo records capture the sound of the 
harpsichord extremely well, with the 
stereo version giving a nice added dimen- 
sion to the tonal picture; separation was 
not too extreme, and the instrument 
therefore is not spread across the wall with 
any overblown effect. I would like to 
point out, finally, that the Ground in C 
minor is printed in the complete edition 
of the Purcell Society, but it is generally 


considered to have been written by Wil- 


liam Croft (c.1677-1727 LK. 
. 
Flute Contest Music: Charles DeLaney 


flute); Edwin Thayer (piano). Lanier 
$2.00. \vailable postpaid 


& A. Selmer, Inc., Elkhart, 


Records, 
from H 
Indiana. 
AMAKE no 


special release is what is termed a ‘‘sleep- 


mistake about it—this 


er” The identifying title may deter 
consideration, but it is merely a way of 
drawing students’ attention to composi- 
tions worthy of study for possible use in 
the competitions which dot the map of the 
educational world The music here is 
original—Enesco, Busser, Martin, Honeg- 
ger, Handel, J. S. Bach, and 


Some of it is not available on records 


Mozaart. 
otherwise. And most of it is really good 
musi¢ DeLaney is a master performer; 
his playing and phrasing are penetrating. 
His colleague is of like caliber. Two 
excerpts each are taken from a Handel 


Bach B 


Mozart is represented by the Allegro a perto 


S 


sonata and the minor Suite 
movement from the LD major Concerto 
The contemporary pieces include Honeg- 
ger’s unaccompanied Dance of the Goat. Ot 
the “educational” works, the Pressard and 
Kohler will not be a waste of any listener's 
time The Godard item is admittedly 
dated, and the works by Joachim Andersen 
ind James Lewallen are ‘‘ten-twent- 
thirt’’ in concept. But no matter. As an 


added 


especially, two different flutes are used—a 


value to instrumental students 
Bundy instrument on one side of the record 
and a Selmer on the other. Not even a 
very keen ear is necessary to note the 
warmer and more rounded tone of the 
But one need not be a flutist to 


AL. 


latter. 


be delighted by this disc. 





Harpsichord Masters of the 17th 
Century; Egida Giordaai Sartori (harp- 
Epic LC-3480, $4.98 
APART of the series issued by Epic en- 
titled ‘‘Monumenta 


this record contains a very representative 


sichord). 


Italicae Musicae”’, 


survey of seventeenth-century — harpsi- 


chord music. The contents are as follows: 
Frescobaldi: 
Libro; 


12 sopra L’aria di Ruggiero; 


Toccata Prima dal Secondo 
Aria detta la Frescobalda; Partite 
Rossi: Ottava 
Decima Corrente; Settima Toc- 
Libro di Toccate e Correnti; 

Toccata con lo Scherzo del 
Partite Diverse di Follia; Ales- 
sandro Scarlatti: Toccata 


Corrente; 
cata dal 
Pasquini: 
Cuoco; 
Toccata in A; 
inG minor. There are several items here 
that have not to my knowledge been avail- 
both of the Alessandro 
Scarlatti Toccatas (fairly extended works 


able on LP before 


somewhat in the style of the Bach mul- 
tiple-movement Toccatas), the Pasquini 
(which includes the Cuckoo Toccata that 
Respighi Birds), 
Michelangelo 
The performances are splendid. 


orchestrated for The 
and the two Corrente by 
Rossi. 
I have heard very little about this young 
Italian harpsichordist: she performs with 
has recorded the 
Marcello Viola da Gamba Sonatas with 


I Musici on occasion; 


Janos Scholz for Epic and (with the same 
artist) the Bach Gamba Sonatas for Vox. 
That she is a first-rate performer on the 
harpsichord is made doubly evident by 
her musicianship on the present solo disc. 
Not only 


approach 


is there style and variety of 
(including of course variety 
within the same piece through changes 
in registration, all of which she handles 
admirably ), but also there is a verve which 
makes these difficult-to-interpret works, 
spring to life. A stimulating example of 
this can be heard by comparing her per 
formance of Rossi's incredibly modernistic 
Seventh Toccata with George Malcolm's 
on Vanguard/Bach Guild BG-565, part 
of an Alfred Deller recital of Italian songs). 
One might almost swear that these are 
two entirely different pieces because of the 
variances in tempi and dynamics. ‘The 
sound of Miss Sartori’s instrument (it 
does not strike me as being too large, 
there is a_ sixteen-foot 


although stop) 


is fairly close and bright. —I.K. 
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Gushee are associate jazz 
column is sometimes divided, 


Art Farmer: Portrait of Art Farmer 


Martin Williams is our chief jazz critic. 
critics. 





Joe Goldberg and Larry 
The responsibility for this 


sometimes rotated, among them. 
JOE GOLDBERG 
freshing contrast to Chet Baker, whose 


Contemporary C-3554, $4.98. 
AFARMER plays here in a quartet for- 
mat, free of the too-often restraining in- 
fluences it has been associated with lately 
(Gerry Mulligan and Benny Golson). 
He is probably the best and most original 
of the young trumpeters, just beginning 
to work through a strong Miles Davis in- 
fluence into something of his own. It 
sounds as though that ‘“‘something of his 
own” will be shaped by his strong gift for 
well-ordered melody. I only hope that he 
is not praised too highly before he arrives 


Johnny Pate: 4A Date with Johnny Pate. 
King 611, $3.98. 
ATHIS piano-bass-drums trio, recorded 
at Chicago’s London House, supplies the 
kind of polite jazz that will not interfere 
with conversation. Usually the men are 
musicians who are holding them- 
selves in for economic reasons. The 
thing that distinguishes this record is the 
leader, bassist Pate, who sounds as though 
he might be one of the best if he gave 
himself a chance. I wish he would. 
* 


Annie Ross 
World 


good 


Annie Ross: 
With Mulligan. 
1253, $4.98. 

ATO me, Annie Ross seems to be a very 

good singer, with an excellent sense of 

phrasing that eschews almost all the 
tricks used by jazz singers and supper-club 
singers. She falls about midway between 
those two categories, leaning more toward 
the former mostly on the basis of an 
essentially tough-minded approach to the 


Sings a 
Pacific 


Song 


WP- 


music and lyrics that steers cleanly clear 
of the boozy sentimentality hinted at in 
the liner notes. She is backed by the 
Gerry Mulligan Quartet, which must be a 


tough test for a singer, since she must do 
without piano. Mulligan bumbles around 
in the background with his customary 
puffy hint of the baroque, and there are 
two alternate trumpet players. Art 
Farmer's fresh vigor and lyricism is a re- 
1959 


Apri 





mannered sleepiness eventually provokes 
a similar response in the listener. 


ry 
Freddie Gambrell: 
1256, $4.98. 
ATHIS is Gambrell’s second LP, a ‘“‘back 
by popular demand”’ type offering, and I 
still cannot understand what the shouting 
is about. He is accompanied here only by 
a bass, which makes his kinship to Don 
Shirley more apparent than previously; 
an immense technique, a library of stock 
phrases and effects that range from a Near 
You bass to a paraphrase of the ‘‘Moon- 
light’’ Sonata, a pseudo-hipness _ that 
grates in the manner of a girl vocalist 
snapping her fingers, and an attempt to be 
the entire Maytovani string section on 
ballads. I am sorry. 
* 


Dave Brubeck: Jazz 


World WP- 


Pacific 


Impressions of 


Eurasia. Columbia CL-1251, $3.98. 
Dave Brubeck: Newport 1958. Colum- 
bia CL-1249, $3.98. 
ABRUBECK, while being far from a 


satisfying jazz musician, never makes an 
uninteresting record. Each new release 
is in the nature of an excursion into un- 
charted territory, with values unlike any 
accepted ones. Nor does their lack of 
acceptance mean necessarily that the 
values are good. In the present case, they 
mostly are not. 

The Eurasia album is an attempt to 
compose jazz containing the flavor of 
various countries the Brubeck quartet 
has visited on tour. The compositions 
are charming but superficial, displaying 


a knowledge of only the surface man- 
nerisms of the different musics. This 
charm, which definitely exists, is most 


smothered under the 
onslaught of the other Brubeck—the 
heavy-handed, Germanic pianist who 
rarely displays any subtlety of approach. 
Altoist Paul Desmond, on the other hand 
is all delicacy and subtlety, playing end- 
lessly fascinating and amazingly intricate 


often eventually 
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figures with a curious and almost complete 
lack of the involvement that is so obvious- 
ly part ol Brubeck 

The Newport album poses special prob- 


lems. It was performed as part of an 
evening in which various groups paid 
their tribute to Duke Ellington. There 


are many Ways to go about such a tribute, 
and it seems to me that Brubeck picks the 
best approach—he shows his apprecia- 
tion by plaving Ellington’s music in his 
own style, as well as he can. Unfortunate- 
lv, this stvle is in many ways almost the 
complete antithesis of Ellington, coming 
as it does from the classical rather than 
the jazz discipline, and substituting the 
hammer for the featherbrush 

srubeck’s own composition, The Duke, 
which I do not feel shows an unusual 





understanding of Ellington, is included. 
The two high points are Dance No. 3 from 
the Liberian Suite, an exquisite tango 
which has never, to my knowledge, been 
recorded before since the original, and 
C. Jam Blues. On the latter, Brubeck 
completely abandons his mannerisms 
and excessive quotations to play four 
choruses of electrifying, powerful blues 
piano. The ability, obviously, is there 
+ 
Phineas Newborn, Jr.: Fabulous Phin- 
eas. Victor LPM-1873, $3.98. 

ANEWBORN is a prodigy of pianistic 
technique, able to make amazing runs 
with both hands simultaneously, as well 
as possessing many other accomplish- 
ments which amaze lesser men. But his 
feeling for the piano seldom seems to 





A monthly magazine of analysis, biography, and history. 


Written by critics, musicologists, and the musicians themselves. 
Edited by Nat Hentoff and Martin Williams. 

Recent articles featured Sonny Rollins, King Oliver, 

Miles Davis, Louis Armstrong, Thelonious Monk, and Count Basie. 
Contributors include Cannonball Adderley, Gunther Schuller, 
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progress much beyond his joy in what he 
can make it do. In music, as words, 
deeply felt experience does not have to 
rely on jargon for its expression. 


Sidney Bechet: Sidney Bechet Has 
Young Ideas. World Pacific PJ-1236, 
$4.98 

ATHE contents: All the Things You Are, 

All of Me, Embraceable You, Wrap Your 

Troubles in Dreams, Rose Room, It Don't 

Mean a Thing, Pennies from Heaven, I 

Only Have Eyes for You, The Man I Love, 

Exactly Like You, These Foolish Things, 

Once in a While, Jeepers Creepers, and I 

Never Knew. These tunes were recorded 


in Paris with Martial Solal, piano; Kenny 
Clarke or Al Levitt, drums; and Pierre 
Michelot or Lloyd Thompson, bass. They 


make up a completely delightful record. 
Bechet, with no powers diminished, fits in 
remarkably well with the modernists. One 
expects him to be excellent, and so the 
surprise is pianist Solal. He sounds as 
though he is transcribing the ideas of 
Thelonious Monk and Cecil Taylor Le s8 a 
lighthearted idiom, 





popular, and he brings 
it off very well. Three things make this 
album worth-while: Bechet, a fresh ac- 
quaintance with Solal, and a demonstra- 
tion that conceptions which apparently 
conflict can exist together, if they both 
have value. 

. 
Erroll Garner: Encores in Hi-Fi. Colum- 
b bia CL-1141, $3.98. 
AAT his best, Erroll Garner is a com- 
plete joy to hear. His genuinely humor- 


rhythmic and dynamic 
his obvious self-enjoyment 
and unabashed plunging into the deepest 


ous swing, his 
complexities, 


depths of romanticism make him a 
category unto himself. When his tech- 
niques work, as they do so well on these 
reissues, it is hard to find quarrel with 


him. At least two selections 


and Man I Lowe 


Humoresque 
rival his best work 
ao 
Miles Davis: ‘Porgy and Bess” 
bia CL-1274, $3.98. 
ASELDOM is such care lavished on a jazz 
package. That is obvious from the mom- 
Roy de Carava’s excellent and 
il cover photograph. But care has 


Colum- 


ent you see 


unusu 


also been taken where it really counts, 
with the music. Perhaps more words have 
been expended in this magazine on 
Gershwin's ‘‘Porgy and Bess” than any- 
where outside of Truman Capote’s book, 
The \luses Are Heard, so 1 will confine 
myself on that score to the opinion that 
the opera (is it really one?) abounds in a 
wealth of lovely folk-based melody with 
little formal construction. Gil Evans’ 
arrangements for a _nineteen-piece or- 
chestra supply that construction. They 


are marvels of intricate, subtle sensitivity, 
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DELLA REESE SINGS & TELLS 

THE STORY 

OF THE 
BLUES! 


Della Reese sings and 
narrates one of the greatest 
albums ever produced. . 

telescoping 100 years of 
musical history into 

minutes, milestoning from 
the start of the blues 

to now. Musica! backing 

by the great Sy Oliver 

and his orchestra. JLP 1095 
STEREO $4.98 
MONOPHONICALLY $3.98 


At All Record Shops 
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written somehow 
Gershwin and 


with both justice to 
appreciation for the or- 


chestra’s only soloist, Miles Davis. They 
betray, also, what I feel to be Evans’ 
major fault—aMack of tension, a relaxa- 


tion that, if it were present in a person, 


would make vou fear that he might fall 
asleep at any moment. This tension is 
present only on the tunes, such as Sum- 
mertime, that are taken at the medium, 
dancing tempo peculiar to Davis’ small 
groups. Davis dominates the album, and 
he does so in the manner of an artist. 


and harmonic 
they manifest 
same Way as 


His concepts are rhythmic 
rather than melodic, and 
themselves in exactly the 
would occur with a fine actor. In every- 
thing he plays—particularly on the un- 
adorned statement of a theme—the ele- 
ment of choice is implicit, giving the im- 
pression that no one else would have 
used quite that tone, quite that phrasing 


This—as much a quality of personality as 
anything else—is startlingly apparent on 
Gone, Gone, Gone, where he plays an old- 


time spiritual break with complete fidelity 
to the intentions of spirituals, Gershwin, 


Evans, and Miles Davis. I can only 
carp about one element of the perform- 
ance: drummer Jimmy Cobb makes ex- 


cessive use of double-timing. And in 
many ways, the most delightful moment 
on the album is Evans’ brief and lovely 
essay on Honey Man, the only selection 
on which Davis does not play. 








HY NOT LOOK below the surface occasionally and find out what it is 
in the direct appeal of the popular tune which makes the audience 


go home whistling; 
unlikely corners. 


HERE HAVE been no requests 
for my considered opinion on the 
onslaught of Elvis Presley and his ilk 


upon the American musical scene. But the 
time has come, gentle ones. 

Frankly, I do not find Presley repellent 
as a singer; he is certainly not so bad as 
his imitators of the hiccup school. When 
I say ‘“‘bad”’ I don’t mean vocal abilities. 
Practically all of the rock ‘n’ rollers are 
blessed with a complete lack of vocal 
abilities. Indeed, the whole movement 
(do I sound like one of the New Critics?) 
is predicated _ an excess of nerve and 
a deficiency of talent. Still, it is obvious 
that the music is rooted in the blues, 
spirituals, and other Southern folk forms. 
So is the singing, with its sobs, shrieks, 
whines, and moans. Musically, its most 
obvious element is the twanging, “‘chonky”’ 
beat which is irresistible—or more ac- 
curately, inescapable. It is this most 
easily identifiable characteristic that seems 
to have permeated our popular music. 
I am even told that Kern's Smoke Gets 
In Your Eyes has made ‘‘The Hit Parade” 
(for what that’s worth) on the strength of 
a new record made by a group called The 
Platters 

Should we Kern 


lovers of Kern qua 


protest, meet at the barricades, and be 
heard in behalf of the good old songs? 
It was ever thus. It would do little good, 
actually. Still, it is tempting to theorize, 


that the 
rock ‘n’ 
mainstream of our popular 
music actually has contributed to stagna- 
tion, inanity, and the lowering of taste 
levels (which seemed impossible to begin 
with) The Brill Building (today’s 
equivalent of Tin Pan Alley) and Nash- 
ville, the hot bed of rock n f roll, are out 
for the buck; they are not interested in 
turning out tasteful songs. In fact, why 
should they? There is no arguing with 
fiscal fact, and it is the human tendency 


even before all the facts are in, 
infusion of the folk elements of 
roll into the 
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to see if there is not some artistic impulse hidden in 


—Ralph Vaughan Williams 


to ride the 
running. 

If popular music is truly the mirror 
of the people then rock 'n’ roll is truly a 
people’s music. And judging from the 
standards that pass for professional in 
the current crest, it is even more true, 
for this is the kind of stuff that anyone can 
sing—which explains, in part, why there 
are so many of these so-called singers 
around. 

I said above that certain exponents of 
this style (the ones who get paid) might 
be bad. I return to this topic. The songs 
themselves are bad because, unlike the 
true folk music upon which they are 
based, they are not fashioned with any 
skill, they all Sonaiiin one another, and 
the lyrics are primitive; in short, there is 
an absence of art, even of the unconscious 
art that we find in folk music. The per- 
formances are equally bad. I won't go 
into Elvis’ gyrations, or the other shenani- 
gans, contortions, and unseemly physi- 
cal exertions that seem to be involved in 
the total performance of the songs. It 
all seems to me to lack human dignity. 
The traditional blues have as their sub- 
ject (to resort to a few psychological 
terms) rejection, betrayal, melancholy, 
loneliness, but the handling was always 
accomplished with dignity and even with 
humor. Not in rock ‘n’ roll—we are 
treated, rather, to an orgy of, you should 
excuse the expressions, gut-spilling, whimp- 
ering, and sobbing which is more em- 
barrassing than soul-stirring. Couple 
these with the hypnotic beat, and utter 
lack of vocal ability, and it can add up to 
a pretty shattering experience. 

Sociologists may point out that this 
phenomenon is related to the present 
condition of man (considering the Nean- 
derthal quality of most of the stuff it might 
be better studied by anthropologists). 
This may be so, in fact probably is. We 
have the beat and angry generation com- 


gravy train as long as it’s 
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plaining and moaning, we have cool jazz 
(an objective approach to what was once 
subjective; in a sense this is quite the 
opposite of the highly charged, emotional 


and admit it quite exciting rock 'n’ 
roll and we have perverted Latin 
rhythms. Since they are characteristic 
of our time, we might justifiably assign 


them some social relativity; we might even 
say that these are musical expressions of 
youth in revolt. But I think this might 
be a point that is soon labored and hard 
to prove. Of course, the rock ’‘n’ roll 
singers are all pretty youthful. 

Such is Elvis Presley, who, if he did 
not originate the style (of course he 
didn't), has at least become the leader of 
the movement. Whatever his short- 
comings as a singer and as a shaper of 
popular taste, he zs an effective performer 
who must eventually take his place in 
any history of popular music. If you are 
a serious student of our popular music, I 
might suggest for your collection (if you 
must have one example of everything in it) 
an album called For LP Fans Only 
(RCA Victor LPM-1990) in which Presley 
rather tastefully (for him) sings a selection 
of his usual fare. We found on listening 
(gude wiffe and I) that it wasn’t half bad, 
and really a good deal easier to take than 
what has gone before. 


What lies ahead? All 
passing. Our popular music will go on as 
before. The music of Broadway will con- 
tinue to be our musical salvation (if 
only we could get more top-notch scores). 

Further folk influences may be detected 
in the art of Phil Harris—New Orleans 
Bourbon diffusion, and a little touch of 
the Scotch. Harris, who hardly takes 
himself or his material seriously, holds 
forth in an album entitled The South 
Shall Rise Again (RCA Victor LPM- 
1985). His secret is sheer, brash pro- 
fessionalism; he has no illusions about 
art. He just has a fine time enjoying 
himself. Whether or not you will enjoy 
him is another story. There are times 
when his unabashed exuberance is a bit 
overpowering, and his choice of songs is, 
with rare exception, hardly stimulating. 
Included in the collection are such Harrisi- 
ana as Nobody (the old Bert Williams 
routine), Smoke, Smoke, Smoke, That's 
What I Like About the South, Crawdad 
Song, and other songs of this cut 
(except It Ain't Necessarily So, which is, 
however, given the same _helter-skelter 
rendition as the others). 


such fads are 


Better songs make up a collection by 
Jane Russell (M-G-M E-3715). Repre- 
sented are Kay Swift (Fine and Dandy), 
Ellington (Take Love Easy), the Gershwins 
(Love Is Here to Stay, and How Long Has 
This Been Going On?), Johnny Green 
(You're Mine, You!), and a few others 
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Miss Russell is 


accompanied by an orchestra conducted 


ot almost equal caliber. 


by Billy May and Joe 

supplied some very Ng 

But leave us face it, Jane 
sing either. 

On the other hand, Patti Page can sing. 
Her latest album assembles, under the 
generic title of I’ve Heard That Song 
Before (Mercury MG-20388), such staples 
as the title song, There Are Such Things, 
Let Me Call You Sweetheart, The Man I 
Love, Memories of You, A Sunday Kind 
of Love, and Dancing in the Dark. Old 
timers, recent and not so recent, but all 
pretty good songs. Miss Page sings them 
all with a minimum of mannerism (but 
not without mannerism), which seems to 
me a reasonable compromise between 
“straight’’ and present-day influences. 


Rotondi (who 
arrangements). 
Russell can't 


More to my taste, really, is the truly 
beautiful singing of Felicia Sanders 
in That Certain Feeling (Decca DL- 


8762). Miss Sanders is a talent greatly 
admired in the intimate club circles, and 
also in this household. Collectors of fine 
songs, excellently sung, should investigate 
this album if only to hear Leonard 
Bernstein’s Rabbit at Top Speed (from 
the recipe collection, ‘‘La Bonne Cuisine’’), 
as far as I know the only recording of this 
song, along with Harold Arlen’s J Had My- 
self a True Love, Cole Porter’s I Happen 
to Like New York (very excitingly done), 
and Kern’s Nobody Else But Me (written 
for the ‘Show Boat” revival of 1945, the 
year of Kern’s a. Miss Sanders also 
presents a neglected Kurt Weill song, 
It Never Was You, which is a wistful air 
from ‘‘Knickerbocker Holiday.”’ Felicia 
Sanders does not fit into the pattern of 
today’s more conventional singers; she 
is apparently intelligent, besides being 
talented, which is obvious in her phrasing 
and in the attention she gives to the 
meaning of lyrics—not to mention the 
choice of songs. Miss Sanders should be 
heard more often on records. 

Exotic Dreams (Liberty 3104) features 

“the enticing voice of “Ethel Azama” 
who, according to the liner notes, is 
a Japanese-Hawaiian vocalist. | Possibly, 
but Miss Azama’s diction, intonation, 
and pronunciation bear a decided main- 
land stamp. This may not be terribly im- 


portant. Whatever her origins, Miss 
Azama sings, and quite well, not only 
exotic material but also some good stuff 


from the shores of 

Shady Lady Bird, a 
song from ‘Best Foot Forward”, an 
Arlen-Capote song from ‘House of 
Flowers’, Two Ladies in de Shade of de 
Banana Tree, Weill’s Speak Low, and 
Mountain High, Valley Low (from ‘Lute 
Song’, by 
Hanighen). 


Manhattan including 
Martin and Blane 


Raymond Scott and Bernard 
particularly 


There is a 











flavorsome = of the Latouche- 
Moross Lazy Not the least of 
the album's charm is the accompaniment 
of instruments from both East and West. 

Two musicals have been recorded since 
the last column—**Whoop Up!”’ (issued 
by M-G-M) and **Redhead”’ (RCA Vic- 
tor LOC-1048 The former has not been 
sent this way vet (no loss, | am informed), 
but the latter has some commendable as- 
pects 

On stage the most obvious asset is the 
captivating Gwen Verdon. A remarkable 
dancer, Miss Verdon neverthel "1ess does 


1 fternoon. 


little justice, particularly in the romantic 
ballads, to the songs. The songs, on the 
other hand, are not particularly <is- 
tinguished either, despite the fact that 
Dorothy Fields supplied the lyrics. The 
music is by Albert Hague (who did the 
music for ‘Plain and Fancy”). Richard 
Kiley, the leading man, has a fine voice, 
and he invests his material with a touch 
of quality. A couple of songs I like are 
She's Just Not Enough Woman for Me, 
and Look Who's in Love. For the leading 
lady’s dancing this may be one to see, but 
the listening is a bit thin. EF; 
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At the discretion of The Editor, classified buy, sell, 
or swap notices of any length are accepted at ten 
cents a word. Please count each catalogue num- 
ber, including label symbol and prefix, as a single 
unit. Remittance should accompany the insertion 


I NEED the following issues: Oct., Nov., Dec 
1940; Feb., 1941; Feb., 1945. Walter Toscanini 
The Editor 


LP RECORD c He E yp iawrgy CLOTH in Handy 
Case, Onl 2 sts $1.00 in stores To 
ntr ice our eon i Collector's Catalog 

led Free Leslie Creations, Dept. ARG-1 

tte Hill, Pa 





I WANT TO purchase Victor records C31-9, 
C31-10, and 12417. Thomas W. White, Boatmen 
Bank Building, St. Louis 2, Mo 

BOOKS ON MUSIC— New, used, out-of-print 
Free catalog BEL CANTO BOOKSHOP 
Dept. F, Box 1237, Union, N. J 


I HAVE all issues of the ARG from July. 1950, to 
Feb., 1959, inclusive, which I would like to sell 
J. B. Ledlie, 413 So. Greenwich St., Austin, Minn 


WANTED: Delius: Complete ‘Village Romeo and 


Juliet G-DB 6751/62; Vaughan Williams: 
Lark Ascending’, C-DX 1386/7 or D-X 259/60 
both 78 rpm Tape copy preferred A. M 
Underhill, Jr., Bellport, L. I., N. 


WANTED: RCA Camden CAL-214 (Copland’s 
Piano Sonata, et« Write to Helen H Rother, 
68-35 Burns Street, Forest Hills 75 Y 


WANTED: Inexpensive pickup cartridge for 
hill-and-dale records Please send particulars 
to Box 121, ARG 


SALESMEN WANTED to call on record and 
audio dealers with a strictly non-competitive 
item This could be a profitable sideline. In- 
terested parties should write to Box 117, ARG. 


ALL SUBSCRIBERS: Does your record store 


have the ARG on sale? If not, we will appreciate 
your letting us know about it so that we can send 


Monthly Record Sale 


Rare 78 r.p.m. Vocals and Instrumentals 
List Mailed on Request 


DARTON RECORD LIBRARY 


160 W. 56 ST. NEW YORK 19, N. Y. 
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a sample copy to the manager. Be sure to in- 
clude his name and the complete street address. 


WANTED TO BUY: Vox PL-6860 (Schiitz), 
RCA LCT-1048 (Schubert). Box 120, ARG, 


ATTENTION | BOOKMEN: I am looking for 
Volume I of _ Letters of Mozart and his 
Fam : by Emily Anderson and pub. 

lished by Ma acm nillan in 1938. Will pay any fair 

price, or exchange new LPs if you preter. Replies 
to Box 116, ARG 


NEW AND USED MUSIC: Let us know your 


needs. The Half Price Music Shop, 160 West 
56th Street, New York 19, N. Y. 





25 YEARS of pe onograp yhic history are chronicled 
in The American Record Guide. Many of the ear- 
liest issues are still available at 50c a copy. 
Current issues (past 12 months) are 35c each. 
Several complete volumes, including  sepa- 
rate indices, are available at $6.50. 


COMPREHENSIVE MONTHLY LISTS of 78s, 
including hundreds of unusual out-of-print 
and rare vocals, mailed on request. Collections 
bought. The Record Album, 208 West 80th 
Street, New York 24, N. Y. 


78 R.P.M. RECORDINGS, 1902-1950. Many 
types. Prices reasonable. Send stamped en- 
velope for first list. E. Hirschmann, P.O.B. 
155(B), Verona, N. J. 


FOR REGULAR MONTHLY LISTS of Golden 
Age vocals, cut-out operatics, Music Hall, Musi- 
cal Comedy, orchestral and instrumental, 78 and 
LP, write Ross Court & Co., 2098 Yonge St., 
Toronto, Ontario, Canada. 

NEW YORKERS: Private or class instruction 
in piano, voice, solfege, harmony, counterpoint, 
composition. Class fees vary; private, $5 an 
hour. Ruth Lorin and John Cooper (both M. A. 
in music). Near Columbia University. MOnu- 
ment 6-5542. 


TEACHER OF PIANO 


Beginners and Advanced Pupils 


HENRIETTA YURCHENCO 


309 West 99th Street, New York City 25 
ACademy 2-2479 


The American Record Guide 


























Exclusive FOR OUR READERS: 



































THE WORLD'S 
ENCYCLOPEDIA Perhaps the greatest 


RECORDED 
ie 


>= THE 
aS wonii’s ENCYCLOPAEDIA 


bargain in the history 


of record collecting! 


THE WORLD’S 


ENCYCLOPEDIA OF RECORDED Music 
RECORDED 


MUSIC 


@ Lists ALL electrical recordings 


By Francis F. Clough & G. J. Cuming 


SECOND 
SUPPLEMENT 
1951-1952 


(classical) through March, 1956 


@ A three-volume set (supplements 





PRANCIS FE. CLOUGH & G. J. CLMING 


will appear at regular intervals) 


re Be ORLD’S @ Published in England—available 
ENCYCLOPEDIA elsewhere in America at $51.75 


Ot 
NBOD Nay We are pleased to be able to sell all three 
MUSIC of these books (1,716 pages) for a total 


price of $12.50, including postage. Re- 
mittance must accompany each order. 

PHIRD 
SUPPLEMIENI 


1953—1955 


Mail to: THE AMERICAN RECORD GUIDE 


IRANCIS TE. CLOLGH & G. 5.6 P. O. Box 319 Radio City Station New York 19, N Y. 


. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
7 
. 
+ 
. 
. 
. 
. 
~ 
. 
. 
. 
. 
. 
- 
. 
. 
. 
. 
~ 
. 
. 
. 
. 
+ 
7 
. 
. 
7 
. 
- 
. 
. 
. 
. 
~ 
. 
. 
. 
. 
. 
. 
- 
. 
. 
. 
. 
~ 
. 
a 
. 
. 
. 
. 
. 
. 
. 
. 
. 
° 
. 
. 
* 
. 
. 
. 
. 
. 
. 


Model EL 3516/G53 
Technical Specifications 
Three Tape Speeds—71/2. 3%, and 1% 
inches per second 
Tracks —Dual 
Heads—Stacked 
Head-Gap —0.0002 inches 
Frequency Response 
at 72 ips; 50 to 16,000 cps 
at 3% ips; 60 to 10,000 cps 
at 1% ips; 60 to 5,000 cps 
Wow and Flutter—0.15% at 71/2 ips 
0.2% at 334 ips 
0.35% at 1% ips 


Volume Indicator—Magic Eye (Type EM-84) 
Loudspeaker Integrated, heavy mag- 
net, wide range 

Controls—Piano-key pushbutton console 
Fast Forward and Reverse—Less than 2 
minutes for 1200 ft. of tape 

Automatic Stop—At ends of reel (with 
metalized strips) 

Program Indicator—Built-in, adjustable 
inputs—(1) radio/phono; (1) microphone 
(with mixing facilities) 

Outputs—(1) for external speaker; (2) for 
external amplifiers with controls; (1) for 
external amplifier without controls; (1) 
for headphone monitoring recording cir- 
cuit 

Microphone—High-impedance Dynamic 
Tubes—EF-86 (2), ECC83 (2), ECL82 (1), 
EZ90 (1), EM84 (1) 

Line Voltage—117 volts AC 60 cycles 
Power Consumption—80 watts 
Dimensions —-153%4” x 13” x 8” 
Weight—32 Ibs 

Case—Rugged, European-designed port- 
able carrying case (internally designed 
for optimum acoustic baffling) 


A matching companion piece, identical in 
appearance, containing a second ampli- 
fier and speaker, is available to those 
who seek the convenience of a complete 
portable stereo-tape playback system. 


YOU 
ARE LOOKING 
ATA 


Modern 
Dutch 
\\Masterpiece 


_ 
4 The 


P 4 


rs STEREO 


XZ, version of the 
Noreleo ‘Continental’ 
TAPE RECORDER 
Developed & Guild-Crafted 
by 
Philips 
of the 
Netherlands 


We feel that the Stereo version of the Norelco ‘Con- 
tinental’ is the ideal tape recorder for those recordists, 
high fidelity enthusiasts and music lovers who seek @ 
professional quality machine at a truly modest price. 
The data listed here, represent painstaking, conserva- 
tive and substantiated laboratory measurements. If you 7 
find that these data satisfy your technical requirements, 
and reflect those qualities that you consider mandatory 
in your stereo equipment, by all means listen to the 
Stereo version of the Norelco ‘Continental’ at your 
favorite HI-FI center or Camera store. There, we feel 
sure, you will agree with us that the Norelco Stereo 
‘Continental’ is, indeed, a modern masterpiece . . - 


For further descriptive literature write to: 
NORTH AMERICAN PHILIPS CO., INC. 
High Fidelity Products Division 

230 Duffy Avenue, Hicksville, L. I., N. Y. 








